CYD CHARISSE 
“PARTY GIRL” 


LEE J. COBB 
“PARTY GIRL” 


THOUSAND THRILLS 


IRELAND 
PARTY GIRL” 


JOSE FERRER 
“| ACCUSE!” 


ANTON WALBROOK 
“| ACCUSE!” 


VIVECA LINDFORS 


RELEASED FEBRUARY G-M! 


“| ACCUSE!” 


LEO GENN EMLYN WILLIAMS 


DAVID FARRAR 
ACCUSE!” 


DONALD WOLFIT HERBERT LOM 
“| ACCUSE!” ACCUSE!” 


“PARTY GIRL” in CinemaScope & Metrocolor - Produced by Joe Pasternak - Directed by Nicholas Ray - ‘A’ Cert. 


“| ACCUSE!” Produced at M-G-M British Studios by Sam Zimbalist - Directed by Jose Ferrer - ‘U' Cert. 


| 
ae 
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THIG LOT WILL TAKE A FORTUNE/ 


THE RANK ORGANISATION PRESENTS 


A MARIO om PRODUCTION 


-VERADAY 
MELIA 


MADE AT PINEWOOD STUDIOS 
EXECUTIVE PRODUCER EARL ST. JOHN 


| 
OF 
Bernard 
RANK FILM DISTRIBUTORS LTD 
64.47 | 


Weexry, 29 89. 


BAMBOO 
SALTED NUTS 
The 


Certified by the Audit Bureau of Circulotion 


LARGEST NET SALE: OVER 5,400 COPIES WEEKLY 


Your Patrons will 
love the taste of 


DAIRY 


Ice Cream 
and Fruitjuice in 


World's Best! 


No. 2,685 


Thursday, January 29, 1959 


Vol. 501 


DOUBLE HIT 


Swingler Asks 
Three Quota 
Questions 


THREE questions on Quota are 
being asked in the House of 
Commons today, Thursday, by 
Stephen Swingler. 
He asks Sir David Eccles, President 
of the Board of Trade—-“* What pro- 
rtiions of films registered for 


ritish Quota purposes in cach of the | 


last five years were produced mainly 
in Commonwealth or colonial terri- 
tories, and in which territories? 

* To what extent the establishment 
of a European Common Market and 
breakdown of negotiations for a free 
trade area will affect the prospects of 
the British film industry? 

“What proportions of films 
registered for British Quota purposes 
in each of the last five years were 
produced by companies which are 
mainly or partly American? 

Mr Swingler is also asking Dr 
Charles Hill, the Minister in charge 
of Government Information Services, 
“ What steps he has taken to increase 
the use of films about Great Britain 
and the British people by the Infor- 
mation Services abroad, and with 
what results? 


To Meet The 
Queen Mother 


IT IS expected that Lord Rank, 
Ralph S. Bromhead. Sir 
Warter and Charles Goldsmith wi 
act as escorts to the Royal party 
when the Queen Mother attends the 
Royal Film Performance at the 
Empire, Leicester Square, on Mon- 
day (February 2) 


| admission has 
| penny 


Trade personalities to be presented 


to the Queen 
Warter, Lady 
Bromhead, Mrs. C, 
Lord and Lady Radcliffe. E. J. 
Hinge, Arthur and Mrs. Watkins, 
Sir Tom O'Brien, Harry and Mrs. 
Weedon, Arthur B. and Mrs. Krim, 


Mother 
Rank, 


are: Lady 


Mrs. R. S. 
Goldsmith, 


Monty and Mrs. Morton, Ronald 
and Mrs. Neame, John and Mrs. 
Bryan. 


An 80-year-old pensioner of the 
CTBF, F. W. Green, and Mrs. Scott 
Brookson of The Craggs will also 
be presented. 

Stars to be presented 
to those already named are: Max 
Bygraves, Giulietta Masina, Diane 
Cilento, Virginia Maskell. Ian Car- 
michael, Lauren Bacall, Kay Walsh, 
Simone Signoret and Henry Kendall. 

Nigel Patrick has had to withdraw 
because of a commitment in 
America and the stage presentation 
will be simplified, with artists being 
introduced by Max Bygraves. 


in addition 


| from 


Box-Office Takings 


Down Again 


8 p.c. DROP IN THIRD QUARTER, 1958 


FIGURES show that cinema admissions for the third quarter of 


last year totalled just under 200 million 
| below the total for the same period in 1957. 


Gross takings were £21,965,000, a drop of cight per 


for the same quarter of the previous 

Admissions did, however, show a 
seasonal increase, the total being 
eight milion above the figure for the 
second quarter of last year 

Presenting the statistics, the Board 
of Trade states that admissions in 
the third quarter—usually seasonally 
high because of holidays—may have 
been increased this year by poor 
weather. But, it is pointed out, 
weather during the third quarter of 
1957 was also poor 

Total number of cinemas operating 
Was 3,975 

The average taking per admission 
was 26.4 pence. an increase of about 
2d. on the first and second quarters 
of the year 

As far as box-office takings were 
concerned, the third quarter saw all 
sizes of cinemas taking ‘ess—with 
one exception. Cinemas with over 
2,000 seats took a total of £3,706,000, 
3 per cem. more than the third 
quarter of 1957. In the case of these 
cinemas the average taking per 
risen by nearly one 
since the first quarter of the 
year 

The admissions compared with the 
third quarter of 1957 fell for all sizes 
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3% million (15.2 per cent.) 


cent 
year. 


Rank To Try 
Late Show 
Experiment 


LATE evening performances are 
to be tried out by CMA in Torquay 
during the summer season 

This was disclosed by 
Winckles when he 
new London release pattern to editors 
and representatives of the London 
suburban newspapers at a luncheon 
on Friday, last week 


Kenneth 
explained CMA’s 


The late shows will start at 11 p.m. 


In reply to a Mr. 
Winckles 


question, 


said there was no general 
public demand for the late evening 
shows on the lines of those in the 
US 


The experiment is to be conducted 
at Torquay because tt is thought that 
a late show policy is most likely to 
be supported during the season in 
seaside towns 


CMA'S new pattern of release in 
London, which becomes operative 
February 1, under the Rank 
rationalisation plan, was outlined by 
Kenneth Winckles to editors and 
representatives of London suburban 
newspapers last week. 

From that date CMA’s Odeon and 
Gaumont cinemas in the Greater 
London area are divided into three 
groups to play, respectively, (1) The 


Rank release: (2) the National 
release, and (3) the Rank release or 
the National release or other 
releases. 


The numbers of CMA cinemas in 
the respective groups are: 89, 31 and 
29 


Mr. Winckles told the pressmen 
that the rationalisation plans of the 
organisation had become a practical 
reality. 

The release 


new arrangements 


| would allow better product selection 


CMA RELEASE DETAILS 


and, therefore, 
grammes. 

From February 1}, 
have three main 
release, the ABC 
National release, the latter going to 
cinemas formerly playing the Fox 
release, plus selected Odeon and 
Gaunont cinemas. 

Mr. Winckles stated that the Rank 
release was the most powerful, but 
not substantially so 

The numbers of cinemas taking the 
three main i 


better quality pro- 
London would 
releases, the Rank 
release, and the 


Disney And 
Renown In 


Sales Deal 


A NEW company, Dyro Limited, 
has been formed to promote the 


| affikation of joint selling and certain 


| other 


on the figure | 


associated activites of 
Disney Productions and Renown 
Pictures. The new company, which 
Starts operating on February 1, will 


Walt 


| have as directors Cyril James, Cyril 


Edgar, J. G. Minter and L. Jeffer- 
son-Hope. 
Each company will retain its 


separate identity but there will be one 
combined sales organisation, opetrat- 
ing in all the various territories, 
where. so far, cach company has had 
its own branch office 

Both companies are in a good posi- 
tion with regard to current and future 
product, The new Disney programme 
recently announced by Roy Disney is 
highlighted by three big-scale pro- 
iccts, filmed in the new spectacular 
large screen process 

They are: “ Sleeping Beauty” in 
Technirama-70; “The Big Fisher- 


| man,"’ now being filmed in Panavision 


| colour 


| colour 


releases were approxi- | 
mately as follows 
Rank release, 130 
ABC release, 105. 


National release 115. 


The Rank 


Organisation, Mr. 


Winckles stated, still intended to close | 


cinemas, but 
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65; Swiss Family 
in Panavision 65, 
immediate production 

Other major Disney productions 
are “Darby O'Gill and the Little 
People.” “ Third Man on the Moun- 
tain,’ Tonka,” “ The Shaggy Dog,” 
* White Wilderness,” Dover Inter- 
lude and “ Secrets of Life,” now in 
its fifth week at Studio One 

Renown has two of its biggest- 
ever British productions One, 


continued on 


Robinson 
scheduled 


also 
for 


page 6 


GF 
Reel Delayed 


LAUNCHING date of Rank’s new 
magazine, originally set for 
next Monday (February 2), has been 
delayed 

George Grafton Green, head of 
Rank’s newsreel and special features 
division, which is producing the new 

reel, said the delay “ would 
not be very long—a month at the 
longest.” 

Rank FD executives were duc to 
meet later this week to set a new date 
for the launching. 

As a result, a press show of three 
of the first reels at London's Odeon, 
Leicester Square, scheduled for yester- 
day, Wednesday, was cancelled 

Reasons given by Rank FD for the 


hold-up—the producers are.not yet 
satisfied that the content and quality 
of the reels measure up to the 


would not do so until | Standard they demand. And they want 


a greater backlog of subjects than 
they have at present. 


A 
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JUSTIFICATION 


HERE is reason to believe 

that the rate of decline in 
cinema attendances is slowing 
down. But the statistics for 
the third quarter of 1958, 
published this week by the 
Board of Trade, indicate that 
the deceleration of the decline 
is not so great as might be 
hoped for. 

Compared with the same 
quarter in 1957 the atten- 
dances were down by just over 
15 per cent. and this might 
be compared with the annual 
decline in recent years of 
approximately 17 per cent. 

Compared with the second 
quarter of 1958 the atten- 
dances show the usual 
seasonal increase, but it is not 
unreasonable to assume that 
attendances were boosted to a 
degree by the inclement 
weather. 

Can we predict with any degree 
of certainty, by analysing the 
latest statistics, that the de- 
cline in attendances is level- 
ling off and that the industry 
will reach a point of stability 
in the foreseeable future? The 
answer, of course. Ww no 
Much depends upon the 
future product supply posi- 
tion, which, is becoming 
more, rather than less, acute. 

But in the analysis of the 
statistics, comfort might be 
derived from the fact that in 
the London and Soutl 
Eastern region, which has ex- 
perienced the effects of tele- 
vision longer than any other 
region, the decline was 10.4 
per ceni., which was approxi- 
mately half the rate of a year 
earlier. 

The statistics show a fractional 
increase in the price paid ad- 
mission, but the gross takings, 
reflecting the in ad- 
missions, are 8 per cent. 
down. 

This fact, more than any. per- 
haps, again underlines the in- 
adequacy of the past Budget 
concessions. and again they 
emphasise the justification of 
the AITC’s case for total 
abolition. 
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ELROPEAN QUESTION e RELEASE 
PATTERN e FAREWELL GIFTS 


NE of the three questions 

O that Stephen Swingler is 

asking in the House this 

week is on a matter that is of great 
imterest to the British industry, 

He wants to know how we are 
likely to be affected by the European 
Common Market and the break- 
down of negotiations for a free 
trade area 

Ihere is no doubt, of course, that 
we may be very adversely affected. 
but, in the present state of affairs in 
Europe, it is extremely unlikely that 
the President of the Board of Trade 
will be able to give any sort of 
definite answer 

It is a problem, however, that 
should constantly be borne in mind. 


4. VERY effort is being exerted 

4 by CMA to put the public in 

the picture with regard to the new 

patiern of release for Odeon and 

Gaumont ciremas in the London 

irea which staris to operate from 
February | 

shrewd move to act 

representatives of the London 

uburban together over 

luncheon last week to explain the 
new set-up 

Kenneth Winckles outlined the 

reorganisation of the Odeons and 

groups which 

respec will take th Rank 

immes, the National 

> rel ind a selec 

ot ther 

th releasc 

Shrewdly, too, Ken Winckles also 

the pre 

to establ mm the 


It was a 


press 


Gaumonts into three 


programme or any 


ssmen for their help 

minds 

public the names of the 

Rank and National—and 

cmemas which will be 

hem, but also to publi 

rem o be shown in 
month 

which he 

very mf ve 

was called upon 

ibou the 


Pin 


pertinent questions which 
followed from the pressmen 


indicated that the luncheon mecting 
has i ghly useful purpose 
In addit to this, CMA is adver 
pattern through the 

ind other media An 

flet isting the 
cinemas 1 th three gro has 
been prepared for wid nibution 
We now ha learer p ire of 
the tua $1 Tecis London, 
and, | iting t the CMA plan 
now cal lity.” Ken 
Winckles made it clear that it had 


explan: 


developed on the 
visualised earlier 

He gave comparative figures of 
the numerical strength of the three 
major outlets in London and sug- 
gested that producers could now 
take their pick without much fear 
of substantial differences in revenue 
potentia! 

And, so far as the country-wide 
National release was concerned, 
CMA had been able to co-ordinate 
its plan with every principal opposi- 
tion in the country, 

At the luncheon it was empha- 
sised that specialised presentations 
would be arranged where justified, 
and extended runs could be expec- 
ted on a more extended basis. 


lines he had 


A LLIED ARTISTS will main- 

. tain its output at between 
30 and 36 pictures a year. But a 
larger proportion will be in the big 
budget category. 

This was the news that Steve 
Broidy gave me on Monday. He 
is visiting London for the first time 
since his very serious car accident, 
and, happily, | can say that he has 
made a remarkable recovery. 

Steve, full of confidence, takes 
the view that producing companies 
would be exposing themselves to 
great risks if they confined their 
iclivities to making blockbusters 
only 

public, he states, still 
responds to showmanship. 
For this reason AA will continue 
to make lower budget pictures: 
but, he emphasised. more is being 
put into them “ We have got to 
have ingenuity and enterprise.” 

He quoted, for example. the 
tremendous success in the U.S of 
*“ The House on Haunted Hill.” It 
has a gimmick—Emergo. A 
skeleton is made to float out over 
the auditorium. It is a mechanical 
device which Steve hopes will be 
exploited with similar success over 
here 

He had brought with him a print 
of The Al Capone Story,” one 
of AA's biggest pictures to date. 
Another big budget subject is ** The 
Big Circus which is on its way. 
He is discussing the production of 
“The Man of Montmartre” in 
Paris and “ 79 Park Avenue,” two 
other big subjects, and, while here, 
will look into the possibility of 
doing another picture in Britain. 


A NOTHE R reason for Steve's 
+ visit in company with 
Norton Ritchie and Bill 
Osborne, is to thank personally 
all those who took part in the 


successful AA sales drive, part of 
a promotion scheme initiated by 
Macgregor Scott of AB-Pathe. 

He is now having talks with 
ABPC executives; and on Monday 
he and his colleagues helped to 
christen Ken Murray's new offices 
at 93, Wardour Street. 


PPPHERE was an air of sadness 
at 38, South Street on 
Tuesday evening when the Child- 
ren'’s Film Foundation said fare- 
well to its first executive officer, 
Mary Field, who leaves at the end 
of this month to go into television. 
Since her appointment in 1951 
Mary Field has devoted herself to 
the CFF cause with a success that 
is self-evident in our cinemas. Her 
Outstanding qualities the 
respect and affection in which she 
is held throughout the industry 
were sincerely expressed in the 
remarks made by Lord Rank when 
he made two presentations to her 
on behalf of CFF. 

The first was a beautiful gold 
wristlet watch, inscribed “ M. F. 
from CFF, 1951-59." The second 
gift was a friendly acknowledg- 
ment of Mary Field's great love of 
travelling—it was a set of light- 
weight suitcases. 


YISA difficulties prevented a 
party of directors and stars 
of DEFA, the East Germany 
film organisation, from arriving in 
time to attend the opening of the 
season of DEFA films at the 
National Film Theatre on 
Wednesday. 

The party, headed by Slatan 
Dudow, includes Gunther Klein, 
head of the documentary studios, 
directors Kurt Jung-Alsen, Konrad 
Wolf, Wilhelm Koch-Hooge, Helga 
Goring and Karla Runkehl. And 
here for the season is Kurt Jordan, 
DEFA’s press and publicity officer. 

The party ultimately reached 
London at the week-end and met 
the press on Monday. 

Apart from attending the show- 
ings at the National Film Theatre. 
the party is meeting British pro- 
ducers, directors and stars and will 
be visiting studios as well as seeing 
films here. 


A COMPLIMENTARY lun- 
4 cheon to Frank Hoare is 
being organised by the Association 
of Specialised Film Producers. 

The occasion is to mark the 
ASFP president's appointment as 
a CBE in the New Year's Honours. 

The lunch is to be held at the 
Park Lane Hotel Friday, 
February 27. 

It will not be confined to ASFP 
members. Those wishing to join 
in the celebration can get tickets 
from Tom Edom, ASFP secretary, 
at 45s. per head, covering cocktails 
and lunch. Applications for tickets 
should reach him by not later than 
Monday, February 23. 


HE importance that is now 
being attached to versatile 
projectors that can deal with 
either 70-mm. or 35-mm. film is 
shown by the fact-that three such 
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Projectors are now being offered 
in this country. 

A dual gauge 70/35-mm. projec- 
tor, the Victoria X, made by the 
Italian firm of Cinemeccanica, has 
been installed for testing and 
demonsiration purposes by The 
Rank Organisation at the Gau- 
mont, Hammersmith. 

At a demonstration last week 
the 48 ft. x 25 ft. picture was well 
lit and rock-steady. 


A FEATURE of the projector 
« is the ease of conversion 
from 70-mm. to 35-mm. or vice 
versa. The front and back gate 
members for either gauge clip into 
position; sprocket rollers and the 
rollers on the magnet heads are 
interchanged by means of knobs, a 
half-turn of which brings into 
operation rollers suitable for either 
gauge. 

The arc lamp fitted to the projec- 
tor has an 18-in. mirror. Notwith- 
standing the high current. of 
110 amps., it kept perfectly cool, 
thanks to a _ powerful blower, 
which also cooled the gate. 

A reel of South Pacific’ was 
Projected, unfortunately without 
sound. The Galileo lens, of 44 in. 
focus f/1.8 appeared to be of 
excellent quality. In order to cope 
with the 17 deg. rake at the Gau- 
mont, the machine was mounted 
on a wood plinth. 

In all respects the demonstra- 
4ion was most impressive. 


OHN KIMBERLEY A&SO- 

=CIATES, the public rela- 

tions organisation, newly formed 

by Lord Kimberley and Michael 

Forster, will be handling all Ray- 
mond Stross pictures this year. 

The first to be handled by them 
is Terrible Beauty,” with 
Robert Mitchum and Ava Gardner. 
It is due to start in Ireland in 
April. 

At a Dorchester reception held 
to launch the new set-up, Mike 
told me: “ We shall continue in 
the film industry, both in produc- 
tion publicity and personal repre- 
sentation, but also hope to extend 
our activities to industrial 
accounts. We are already repre- 
senting a New York hotel 
ind a group of Middle East 
industrialists.” 


( N Sunday the pair leave for 

a business tour of the 
United States, taking in New York, 
Chicago, Dallas, Los Angeles and 
Washington, where they will be the 
victims on a television quiz show. 

Later they will be visiting the 
Middle East. 

Mike also told me they have 
joined David Henley and Count 
Zichy on the board of Precision 
Films, Ltd., which works from St. 
John’s Wood studios on the pro- 
duction of documentary and train- 
ing films for industry. They will 
be handling all public relations for 
the company. 


( NE of the most moving 
” tributes to Cecil B. DeMille 
reached me this week from Barney 
Balaban, who, of course had known 


DeMille and worked closely with 
him over a long period. 

“For all at Paramount,” says 
Barney, “ and this goes for Para- 
mount personnel all round the 
world, this sad and bitter loss strikes 
at our hearts. Our attachment to 
C. B. was far more than a business 
association. It was an association 
of deep understanding, mutual 
friendship, veneration of his power 
at speaking to the world, and 
admiration for the great respect in 
which he, in turn, was held by the 
world.” 

Those few phrases, I think, sum 
up very fairly the immense influence 
that DeMille exercised in our 
industry. 


PORTING success for 

Douglas Collins, chairman 
of British Lion Films, and his 
daughter Anna: they won the 
Clarendon Cup for a parent-and- 
child relay ski race at Wengen. 

As a result of her performance 
in the race, 1l-year-old Anna was 
selected for racing training by the 
Ski Club of Great Britain. 


I IKELY to be a_ popular 
4 rendezvous for film and 
theatre folk is Danny Green's new 
club—Danny’s Green Room—which 
opened at 91, Jermyn Street, last 
week. 

Danny, the sad faced criminal of 
“ The Ladykillers,” told me he will 
run the place personally in between 
his television and filming commit- 
ments, and hopes to see there all 
the friends he has made during his 
40 years in the business. 

Certainly they turned up in force 
to wish him luck on the opening 
night. Among the many I spotted 
were Val Guest with wife Yolande 


Donlan, producer Jo Janni, Hy 
Hazel, Donald Houston, David 
Kossoff, Christopher Lee, and 


Sidney James. 

Besides a well-stocked bar 
Danny's club also offers a wide 
variety of snacks ahd a conference 
room for business talks. 


guest-list at last week's 


premiere of British Lion's 
“Room at the Top” read like a 
Who's Who of the Cinema. Stars 


and trade names turned up by the 
dozen at the Plaza, Piccadilly. 

But I didn’t spot the real star of 
the evening—John Trevelyzn, of 
the BBFC, which passed the script 
of the most adult British film yet 
made. 

So adult that many of author 
John Braine’s earthy lines had the 
sophisticated premiere audience 
gasping with surprise. 

Braine was there, making it clear 
in his carefully-conserved Yorkshire 
accent that he approved the version 
John and James Woolf have made 
from his novel. 


TOW for that Who's Who of 

the cinema. Among the 
stars who turned up were three 
from Room at the Top ""—Simone 
Signoret, Heather Sears and Donald 
Houston. They were joined by 
Kenneth More, Alec Guinness, 
Jack Hawkins, David Tomlinson, 


lan Carmichael, Aldo Ray, Terry- 
Thomas, Kay Kendall, . Tony 
Britton and Patricia Bredin. 

Director Jack Clayton was there, 
too, with John and James Woolf, 
Michael Powell and Roy Boulting. 

The top brass of British Lion 
turned out to welcome the guests 
and collect the congratulations 
Douglas Collins, David Kingsley 
and Leslie Faber. 

The Swedish ambassador and his 
wife decided at the last moment on 
a trip to the pictures, so Lion pub- 
licists had to scurry round hunting 
for seais. And they weren't easy 
to find. 


A FTER the show Leslie Faber 

4 gave a party for British 
Lion branch managers, who had 
been invited to see the picture. 
The Woolfs staged another party, 
at the Savoy 


And they had a hit to cele- 
brate! “Room at the Top” did 
better business at normal prices 


over the week-end than any other 
film since the theatre was built 


4 E. ROBINSON, secretary 
© of the Manchester and 
District branch CEA, who recently 
had a major operation, is making a 
good recovery. He states: “1 am 
happy to say that I am gaining 
strength every day and hope soon 
to be in circulation again 

Mr. Robinson has received many 
letters of good wishes and at present 
feels that it is an impossible task to 
attempt to reply to each one 
individually. He expresses apprecia- 
tion to all his correspondents 

“In the near future.”’ he adds, * I 
will. endeavour to thank them all 
personally when I meet them.” 


to Bill De Lane 
Lea’s new studio in Moor 
Street are bound to be struck by 
the murals which, as I mentioned 
before, are the work of Bill him- 
self 

Actually, there is far more in 
them than meets the eye. The idea 
of using carved exetic woods to 
compose pictures in relief came to 
Bill as a result of youthful experi- 
ments in marquetry. Each picture 
contains many hundreds of separate 
pieces of wood, and there is a 
distinct art in arranging the grain 
formation to flow with the move- 
ment of the figures 

Bill tells me that he would like 
to establish a clientéle for this 
branch of décor technique so that 
he can devote’ himself more 
seriously to it when he retires. I 
hope that will not be too soon, for 
the gain to interior decoration will 
be the industry's loss. 


SINCE 1951 Francis Gysin has 

b been associated with and 
producer of “ Mining Review,” the 
interest short series distributed by 
Data. 

Now he is to take up a position 
as a film consultant in Venezuela 
next month. 

Production of “ Mining Review " 
will be undertaken by Peter Whale 
and Robert Kruger. 

The Stroller 


DeMILLE WAS 
AHEAD OF 
HIS TIME | 


THE INDUSTRY lost one of its 
great men by the death of Cecil 
B. DeMille: he was not only one 
of the pioneers of the Hollywood 
industry; but his big spectacle fea- 
tures and his casts of thousands 
were the mark of a man thinking 
and working years ahead of the 
time. 

The DeMille spectacle stood 
alone in the film industry for 
years; and it is ironical that his 
death last week should come at a 
time when noted leaders of the 
industry are claiming that film- 
dom’s future lies largely in the big 
picture. 

The DeMille story is as bold as 
the epics he produced. He was 77 
when he died. Behind him were 70 
pictures. His epic feature ‘* The 
Ten Commandments,” is now being 
shown in this country. His first, 
“The Squaw Man,” was made in 
1913 and put Hollywood on the 
map as the focal point of the 
American picture-making industry. 


DeMille’s latest project, to make 
a film of the story of Lord Baden- 
Powell founder of the Boy Scout 
movement, is scheduled to go 
ahead. He felt strongly about the 
story—and would want it com- 
pleted. 

Born in Ashfield, Massachusetts, 
the son of a writer, DeMille was 
sent to Pennsylvania Military Col- 
lege and later studied at the Ameri- 
can Academy of Dramatic Art. 

Subsequently he managed his 
mother’s company, the DeMille 
Play Company and met Jesse Lasky 
his eventual partner in pioneering 
the film-making business. There was 
another man with them in the early 
days too—Sam Goldwyn. Between 
them the three put £7,000 into 
making “The Squaw Man 
first feature film ever made in 
America. 

It led to the merging of the 
Lasky Feature Play Company with 
Adolph Zukor’s Famous Players’ 
Corporation, and later with the 
original Paramount 

DeMille developed more stars 
than probably any other one man 
in the business; he became a 
banker in order to help persuade 
finance houses that film-making 
was respectable; he was a technical 
innovator. 

A deeply religious man, he be- 
lieved firmly in the missionary 
value of his great films on Biblical 
subjects, but he never forgot that 
they stil had to be entertaining. 

Quiet and unassuming, he yet 
had an acid tongue, as he showed 
on his last visit to this country 
when he gently but firmly flayed 
the fiim critics, but still retained 
their respect and affection, 

He was a film-maker of rare 
qualities, not easily réplaced. 
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Government Not To Sell 


Br. Lion Tax Loss 


THE OUTCOME 


of last week's Commons debate on British Lion is that 


the government will not sell the £3,500,000 tax loss with the company—and 
it is very unlikely to sell the company at all in the foreseeable future 


John Rodgers, for the Board of 
Trade, refused to commit himself 
definitely in the House 

But it is understood that the 
government, having had its attention 


forcibly focused on the future of 
British Lion and its new directors 
admits the strength of the case put 
forward by the critics, and will allow 


nothing to happen which ght cause 
mother storm, writes Hugh Pilcher 
the Kine.’s Parliamentary correspon 
dent 

With that in mind, Dough: Jay 
Harold Lev ind other MPs who 


have pursucd he matter since last 
summer, now propose to ict it rest 
They believe they have achieved thet 
aim 
The debate produced a reference by 
Rodg to possible oth 
reasor besides the size of bids why 
the National Film Finar Corpora 
mn led off its attemp to sell th 
A ugh two offers wer 
d h said neither was 
| not tru ! rn was a firm 
offer of vil 1 th region ofl 
£60001 
Mr. Jay asked W the offers 
considered 1 table because th 
amount w ‘ zh. or because 
the buy jlered for some 
reason unsu 
Mr. Rods hould not like to 
give a catego The amount 
was not | but there may 
have been 
Mr. Rod ‘ d that any 
future prot 1 only be created 
by the effort | ind i 
that even f.vourable position 
would be d which wa 
fully fores vd nded 
Jack d csc d this 
unsatisfactory. H mpi a The 
inducement hose it 1 in the 
company at | pr nt moment ts 
to find not to continue 
making go films.’ 


ADMISSIONS DOWN —cont. 


of cinen g tt over-.. 004 


cent e san jot | 

Th ive dmissions 
fo all cen 
The small es | o few 
seats) showed admission 
of 17 p cen which means that 
for the first time since the beginning 
of 1956 th " T have shown a 


ine avcrag 


1.500-2.000 seats) 


which for i ong time showed 
declines of m y he average rate 
improved th position in the first 
three quarters of last year. And in 
the third qua when admissions 


were 43,880,000 the drop was only 
une per cent 

he 501-1,000-seater cinemas 
which form the backbone of the 


exhibition industry, showed the big- 
gest d op of all as far as box-office 
takines and admissions were con- 


cerned 


DUKE IS FIRST 
PRESIDENT 


THE Duke of Edinburgh has con- 
sen.ed to become the first president of 
the Society of Film and Television 
Arts. The presidential term is three 


years 


The society, which amalgamates the 
British Film Academy and the Guild 
of elevision Producers ind Direc 
mcorporated on December 
31, 1958, and the first meeting of its 
council took place on January 14 
1959, under the chairmanship of Sit 
Michael Balcon Andrew Miller 
Jones, chairman of the guild, was 
lected vice-chairman of the 


LOTS was 


SOCICTY 


Call To Solve 
‘Old Problems’ 


A DEMAND that 


“old problems 
such as th 


unjust differentials in 
wages and salaries among workers 
n all sections of the industry 


hould be solved once and for all 
ind quickly—has been made by 
NATKE general secretary Sir Tom 


O'Brien 

* The problems are a yreeding 
ground for discontent and frustra- 
tion he said. speaking at the 


union's nauional execulive 
meeting at the week-end 

The union has asked the BFPA for 
a meeting over the pay differentials 
question but no date has been fixed 

Discussing the effect of Dublin's 
Ardmore Studios on British film pro- 
duction and employment, it was 
agreed to await a Board of Trade 
innouncement on the matter before 
deciding any definite action 


council 


New Screens 
lastalled In 
West End 


THREE new screens have just been 
| installed London's West End. 
These are of two new types. 

For the forthcoming Royal Com- 
mand performance at the Empire, 
MGM has installed a 50 ft. Superla 
screcn. This pearl-type screen has 
just been made available by Cinema 
and Television Products, Lid., of 
Stonebridge Park, London, N.W.10 

The Empire its an exceptionally 
wide theatre of about 120 degrees 
seating arc, against the norma! theatre 
90 degrees. It also has a difficult 
26 degree projection rake yet, even 
so. MGM wanted to produce, if 
possible, a picture as good at the 
sides as in the main body of the 
house The lenticular Superla 
accomplishes this. 


Silver Screen 


C&T Products has also installed | 


this week at the Warner theatre a 
new Speclorama screen. This is a 
lenticular silver screen, designed for 
normal theatres where the scating 
plan does not exceed the usual 90 
degrees. A very high gain, up to 
2} lambert surfaces, is claimed for 
it (equal to 34 times a matt white) 
over a large part of its main audi- 
ence area with no high central peak 

A special feature is that it has 
built-in ult. Edges of the polar curve 
are, of course, not as bright as the 
central region, but there is still a 
substantial picture out to 90 degrees 
Because of its impermeable surface 
it should have a very long life. 
Within limits, the polar curve can 
be varied to suit somewhat wider 
theatres. 

MGM has also installed a Superla 
screen in the Ritz, Leicester Square, 
where, under the design of George 
Coles, the architect, the whole stage 
setting has been widened to theatre 
width by a post proscenium arrange- 
ment 

Both the Superla and the Speclo- 
rama screens are Stableford-destgned. 
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DISNEY-RENOWN—contd. 


“ Beyond This Place” is from A. J. 
Cronin’s novel. There is a big cast 
headed by Van Johnson and Vera 
Miles. Director is Jack Cardiff. 


| Co-producers are Maxwell Setton and 
| John R. Sloan. 


| will prove a winner. 


Executive producer George Minter 
is convinced that his other British 
film, ** The Rough and the Smooth ” 
For this adapta- 
tion of Robin Maugham’s drama, 
German star Nadja Tiller and William 
Bendix have been signed. 

Other films which will constitute 
Renown’'s contribution are: 

“Operation Bernhard,” to be 
filmed in Germany, Switzerland, 
Portugal, and England, around July. 

To be produced later is a film based 
on Gillian Freeman's “ The Liberty 
Man.” 

Now being readied for premiere 
presentation is “ We Die Alone.” 

“La Sorciere,” a French film— 
sub-titled in English starring 
Marina Vlady. expected § to 
emulate the success of the Brigitte 
Bardot film. “The Bride is Too 
Beautiful,” another Renown picture. 

Here are the branch personnel of 
Dyro Limited: 


London: 68. Pall Mall. S W.1. (Trafal- 
gar 8010 Dispatch, Gladstome 6725) 
Branch manager is Laurie Barnett; cir- 
cuits manager, Alfred Jarrett: South coast 


salesman, V. Baker. East coast salesman, 
E. Kraike 
Birmingham: %9-100 Exchange Build- 


ings, Stephenson Place, Birmingham 2 


(Birmingham Midland 43840 Dispatch 
Northern 9714). Branch manager, Michael 
Anstey 

Leeds and Nottingham: 34. Wellington 
Street, Leeds |. (Leeds 30898. Dispatch, 
Leeds 30548) Division A, S. Tidswell; 
Division B, D. Hopton 

Manchester: Victoria Arcade, 32, Deans- 
gate, Manchester 3 (Blackfriars 9484 
Dispatch, Blackfriars 8994). M. Green 

Liverpook: 17a, Norton Street, Liverpool 
(North 1691. Dispatch, Manchester Black- 
friars 8994) J. Allen 

Newcastle: 51, Grainger Street, New- 
castle-upon-Tyne. (Newcastle 20223. Dis- 
patch, Newcastle 24722). Division A, M 
Mendelson. Division B, H, Arrowsmith 

Glasgow: 95, Bath Street, Glasgow. 
(Douglas 1039. Dispatch, Douglas 0040). 
Division A, J. Radcliffe; Division B, A 
Colquhoun 

Cardiff: 67, Queen Street, Cardiff. (Car- 
diff 21839. Dispatch, Cardiff 21839). P. 
Walters, H. Lewis (West of England) 

Eire and Northern Ireland: Elliman 
Films Ltd., 7-8, Eden Quay, Dublin. (Dub- 
lin 79619). Bertie Elliman 


Cinemas: Summary of admissions and gross takings, June 29—September 27, 1958. 
Analysis by size of cinema and region 


Admissions 


Gross Box-Office Takings 


Number of Percentage change Percentage change 

cinemas Thousands compared with the £000 compared with the 

operating i 3rd Quarter, 1957 3rd Quarter, 1957 

Size of cinemas (number of seats) | 

$00 and under 907 17,014 17.0 1,538 19 
$01—1,000 1,591 59,618 20.0 5,607 14.3 
1,001 1,500 844 52,598 15.9 5,632 10.9 
1,501 -2,000 438 43,880 90 5,483 1.7 
Over 2,000 195 26,397 10.7 3,706 0.3 


Administrative Region 


Northern 399 18,500 17.7 1,749 9.1 
East and West Ridings 386 16,610 18.0 1,597 10.5 
North Midland 273 10,743 16.8 1,185 10.0 
Eastern 209 9,848 10.4 1,183 6.5 
London and South Eastern 567 41,684 10.4 5,688 40 
Southern 18s 9,593 11.2 1,228 6.8 
South Western 227 10,251 8.7 1,261 2.6 
Midland 314 14,808 14.8 1,638 9.8 
North Western $57 28,170 17.6 2,739 97 
Wales 32 11,835 16.2 1,129 11.5 
Scotland 538 27,463 20.4 2,568 12.$ 
All cinemas in Great Britain 3,975 199,506 15.2 21,965 8.0 
Source : Statistics Division, Board of Trade 
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CMA RELEASE DETAILS—contd. 


absolutely satisfied that it was a 
good thing for the districts concerned. 
Mr. Winckles listed the pro- 


grammes so far booked up to Easter 
and beyond, as follows: 


The Rank release 


February 1. “The Captain's 
Table (Rank). 

February 8. The Last Hurrah” 
(Columbia). 

February 15. “ Operation Amster- 
dam (Rank). 


February 22. The 


Heaven (20th-Fox). 
March 1. “The Big Country” 
(UA 


March 8. “~The Baited Trap” 
(Paramount). 


Majestic, Streatham Astoria, Rushey 
| Green Gaumont, Wandsworth Gaumont, 
Well Hall Odeon, Welling Odeon, 
Wimbledon Gaumont, Woking Odeon, 


Woolwich Odeon 


Roots of | 


CMA CINEMAS PLAYING THE 
NATIONAL RELEASE 

North-West London, from February 1 

Camden Town Plaza, Colindale Odeon, 
Edgware Road Gaumont, Finchley 
Odeon, Hendon Gaumont, Kentish Town 
Gaumom, Kenton Odeon, Rayners Lane 
Gaumon, St. Albans Gaumont, Totten- 
ham Palace, Walham Green Gaumont, 
Wealdstone Odeon, Wembiey Gaumont 


| North-East London, from February 8 


| Romford Gaumont, 


| Eltham 


| Odeon 


March 15. “ The Horse’s Mouth” 
(UA). 
March 22. “Danger Within” 
(British Lion). 

March 29. “Separate Tables” 
(UA). 

April 12. Tiger Bay (Rank). 

April 19. “The 39 Steps” 
(Rank). 


National release 

February 1. 
and “ Stranger in My Arms ™ (UI). 
February 8. 


Dagenham Grange, 


Dalston Gaumont, 
Kingston Odeon, 


Richmond Gaumont, 
Southall Gaumont, 
Whalebone Lane Odeon 


South Londoa, from February 15 

Bromiley Odeon, Clapham Gaumont, 
Hill Gaumont, Guildford Play- 
house, New Cross Gaumont, Peckham 
Putney Hippodrome, Streatham 
Gaumont, Sutton Gaumont, Wimbiedon 


| Odeon, Woking Gaumont, 


* His Butler's Sister” | 
“The Geisha Boy” | 


Ealing Walpole, Finchley 


| ford Odeon, Notting Hill Gaumont 


| Foresters 


| Dominion, 


(Paramount). 

February 15. “Anna Lucasta” 
(UA). 

February 22. ‘Subway in the 
Sky (British Lion). 

March “These Thousand 
Hills (20th-Fox). 

March 8. “Too Many Crooks” 
(Rank) 

March 15. “Rally Round the 
Flag Boys’ (20th-Fox). 

March 22 “Son of Robin 
Hood " (20th-Fox). 

March 29. “The Black Orchid” | 
(Paramount). 

April 5. Whirlpool” (Rank). 

The release grouping of CMA 


cinemas is as follows: 


CMA THE RANK 


North-West London, from February 1 
Acton Odeon, Barnet Odeon, Burnt 
Oak Gaumont, Camden Town Gaumont, 
Chelsea Gaumont, Cricklewood Gaumont, 
Ealing Odeon, Edgware Road Odeon, 
Edmonton Regal, Finchley Gaumont, 
Finsbury Park Astoria, Hammersmith 
Gaumont Harlesden Odeon, Hendon 
Odeon, Highgate Odeon, Holloway Gau- 
mont, Islington Angel, Islington Odeon 
Kensa! Rise Odeon, Kensington Odeon 
Kilburn State, Kingsbury Gaumont, 
Kings Cross Gaumont Muswell Hill 
Odeon, Palmers Green Gaumont, Shep- 
herds Bush Gaumont, Southgate Odeon, 
South Harrow Odeon, St. Albans Odeon 
Stamford Hill Regent, Swiss Cottage 
Odeon, Temple Fortune Odeon, Watford 
Odeon, Wembiey Odeon, Westbourne 
Grove Odeon, Wood Green Gaumont 


North-East Lendon, from February 8 


Barking Odeon, Chadwell Heath Gau- 
mont Chingford Odeon Commercia! 
Road Troxy, Dagenham Gaumont, 
Dalston Odeon, East Ham Odeon, Forest 
Gate Odeon, Hackney Road Odeon, 
Hackney Pavilion, Hayes Ambassador, 
Hornchurch Odeor Hounslow Odeon 
Ilford Odeon, Leyton Gaumont, Mile 
End Road Odeon, Richmond Odeon, 
Romford Odeon, Shannon Corner Odeon, 
Southall Odeon Stratford Gaumont 
Surbiton Odeon Twickenham Odeon 
Uxbridge Odeon, Walton Odeon, Wey- 


bridge Odeon 


South London, from February 15 


Balham Odeon, Brixton Astoria, Brom- 


ley Gaumont, Camberwell Odeon, Croy- 
don Odeon Deptford Odeon, East 
Dulwich Odeon, Elephant and Castle 
Trocadero Epsom Odeon, Guildford 
Odeon, Lewisham Gaumont, Morden 
Odeon, Peckham Gaumont, Penge Odeon 
Putney Gaumont, Redhill Odeon, Sidcup 
Odeon, South Norwood Odeon, Staines 


CMA CINEMAS PLAYING EITHER 
RANK, NATIONAL OR OTHER 
RELEASES 
North-West London, from February 1 


Acton Barnet Gaumont 
New Bohemia, 
Haverstock Hill Odeon, Highbury Picture 
House, Islington Gaumont, Kenush Town 
Gaisford, Kilburn Grange, North Wat- 
Park 


Gaumont, 


Royal Odeon, Watford Gaumont 
North-East London, from February 8 
Becontree Odeon, Bethnal Green 
Brentwood Odeon, East Ham 
Fast Sheen Odeon, Hounslow 
Stepney Odeon, Upminster 
Whitton Odeon 


South London, from February 15 

Balham Gaumont, Erith Odeon, Green- 
wich Odeon, Old Kent Road Astoria, 
Rosehill] (Carshalton) Gaumont, Tolworth 
Odeon, West Norwood Rega! 


Gaumont, 


Gaumont, 


Fox 1959 Budget 
Is a Record 


20TH CENTURY-FOX will spend | 


a record 66 million dollars making 
34 pictures for release this year. 
Approval of this record budget ap- 


propriation follows a series of con- 
ferences between company president 
Spyros Skouras, studio executive 


producer Buddy Adler and other top 
brass of the Fox organisation. 

Supplementing the 34 properties 
definitely set for production this year 
will be a multi - million-dollar spec- 
tacle to be named later for filming 
in the Todd-AO process and released 
on a road show basis. 


Ivan Foxwell's 
New Comedy 


IVAN FOXWELL'’S British pro- 
duction “A Touch of Larceny” 
(working title) starts shooting at 
MGM Boreham Wood on March 16. 
The stars are James Mason, Vera 
Miles, on loan from Alfred Hitch- 


cock, and George Sanders. Guy 
Hamilton will direct 
Foxwell, just returned from 


America following talks with Para- 
mount who will distribute, said the 
picture was a sophisticated 
comedy.” 


7 


Chevalier Will Attend 
‘Gigi’ Premiere 


MGM'S “ Gigi ” will open its West End engagement at the new Columbia 


| theatre, Shaftesbury Avenue, London, on Wednesday next week with the gala 
| premiere attended by Maurice Chevalier, one of the stars of the film 


“Gigi” also stars Leslie Caron, | 
Louis Jourdan and Hermione Gin- 


gold. It presents lyrics and music | 
by Alan Jay Lerner and Frederick | r L THOMAS TO 
Loewe, and costumes, scenery and | ° ° 


production design by Cecil Beaton, 


ay that made “ My co TOUR BRANCHES 


The British premiere of “ Gigi ™ 
marks the opening of the Columbia, 
the first new cinema to be built in 
London's West 


RANK FD general manager, F. L. 
Thomas, is to tour Rank branches 


4 
On End for 20. years. | in England, Scotland and Wales, 
Following its premiere, “ Gigi will starting with Glasgow on February 
be given very special treatment, with | 3 

seven evening performances and 

three matinees a week, and every His objective: To discuss the 
seat bookable in advance. An all- selling of Rank FD product in the 


light of the new release pattern, and 
to give salesmen an outline of the 


time film record has been achieved 
m advance seat sales. 


The Queen will attend a special new line-up for the next 12 months.’ 
charity performance in aid of the Mr. Thomas will be accompanied 
Family Welfare Association, on by general sales manager, H. Bood- 
March 2 at the Columbia. son. 

Maurice Chevalier will be in After Glasgow the tour will take 
London for several days before the in Newcastle, February 4: Cardiff, 
premiere. On Monday next week he February 10: Birmingham, February 
will be presented to the Queen 11, followed by a quick trip to Stoke- 
Mother at the Royal Film Perfor- | on-Trent for the annual CEA ball 
mance at the Empire. Leicester | on the following day. After that 
Square. He will also take part in | comes Leeds, February 17 and Man- 


the stage show chester, February 18. 


RELEASE 
MARCH 2" 


MIRACLE FILMS 


LTD. 
GOLDEN HOUSE, 


GREAT PULTENEY 
STREET, 


LONDON, W.1 
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Rank Tightens Its 
Belt In U.S 


NEW YORK When The 
U.S market by ting up 
no cr - 

fidence he f 
bility of 


Rank decided to “ invade” the 
n distribi zy company in New York there was 

But was a good deaj of quict con- 
ag yroduct and the increasing 
vising of British 


accepli- 


by films 


the 
momen 


he Code, has always 

he doption of an audience 
ling system would be bad for 
An can indust 


xhibitors 


maintained 


his view, 


that wf, for instance, 
fication wer in- 
would act as a brake on 


yunds 


class 


is b 


lic them just 
ginning to break 
purity which 


ed mmaginative 


mock 
ang 


doubtful wheth 


iin 


Leonard Coulter 


Industry On 
Tenterhooks 


PARIS 
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Malraux is to be 
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real 
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he is in favour of aid or not. After 
that, M. Malraux will be able to 
examine the question with the 
Finance.” 

people hope Max Plouvier 
named as adviser. He has 


Film 
may be 
already 
is in 


The 


favour of the 
censorship 


Aid Fund. 
of films 


of Information 


Henry Kahn 


A WASTE OF 
RAW STOCK 


BONN .— West 


between 


Germany 
one-and-a-half and = two 
million dollars worth of raw stock 
a year by using wide screen formats 
which employ masking of part of the 
potential frame area. 

These methods must not be con- 
fused with anamorphic systems which 
utilise the full frame area 

This is the view of August Arnold, 
co-owner of the “ Arri” 
makers of cameras and operators of 
a laboratory and studio in West Ger- 
many Herr Arnold voiced his 
opinion at a recent meeting of the 
German Film Equipment Society 

Various speakers at the mecting 
called for standardisation of film 
formats and demanded an end to 

nventions employing new frame 
formats 

But speakers were strongly 
in favour of CinemaScope, and urged 
iis wider use by German producers 


BONN government 
150,000 dollars in 
picture exports in the fiscal 

1959 Other subsidies in- 
awards totalling 440,000 
dollars for films of hich artistic 
quality, 120,000 dollars for shorts of 
1 cultural nature, 80,000 dollars for 
German Film Award” to 
be given to the best film of the year, 
and 70,000 subsidise the 
Berlin Film 


This is supplemented by another 
70,000 dollars in subsidies outside the 
normal theatrical film field. Much 
of this money is for the production 
of non-flam prints from. pre-1945 
newsreels for library purposes. Four 
thousand dollars is planned to be 
spent by the Bonn government for 
he production of instructional films 
in the field of anti-air raid measures. 

here is a sum of 200,000 dollars 
for pictures intended to propagate 
democracy in Germany Then, there 
is a sum of almost 300,000 dollars 
for the purchase of pictures to be 
shown at German diplomatic mis- 
sions all over the world 


This includes a large sum for the 
production of a monthly German 

news magazine’ in German, 
English, French and Spanish 

This is supplemented by an addi- 
tional sum of several hundred thou- 
sand dollars for activities in the film 
ficld (not specified) by the Bonn 
Foreign Ministry 


Austrian Catholic 
Review Board 


wastes 


most 


THI 
spend 
motion 
year of 
cludk 


plans to 
promoung 


i esl 


dollars to 
Festival 


THE 


Picture 


Motion 
condemned 


been suggested. M. Plouvier | 


will | 
remain in the hands of the Ministry | 


| Czechoslovakia 
| official 


| we Te 


| decreased from some 50 per cent 


Company, | 


American market 


JANUARY 29, 195% 


more pictures than ever before in 
1958, but recommended five Holly- 
wood features during the period. 
Most of the condemned pictures 
are French (15) and German (9), 
Pictures receiving an “ adult" rating 
increased from 32 to 35 per cent, 


a a 
THERE 


are now 3,345 cinemas in 
according to latest 
statistics But only 127 
houses are equipped for wide screen 
presentations. This total is planned 
to be increased to 680 by 1965. There 

92,000,000 admissions during 
first half of 1958, slightly less 
than during he corresponding 
period of 1957 


Plans are afoot 


the 


to increase admis- 
sion prices in state-owned and 
operated movie houses in Czecho- 
slovakia to make up for declining 
box-office 


* 
WESTERN-MADE 


films 
of 
playing time in 1957 


last year 


there were 


East German 
to 20 per cent 

While 
pictures 
none last 
the number 


two American 
released in 1957, there were 
year At the same time, 
of British pictures im- 


| ported by East Gesmany went down 


from three to 

The overall total of pictures 
released in East Germany increased 
from 105 in 1957 to 114 in 1958. 
Imports from Eastern countries went 
up considerably Total Sovict pic- 
tures shown increased from 19 to 34 

Only one West German film was 
shown last year in East Germany 
against a total of ten a year before. 


HOLLYWOOD pictures occupied 
30.6 per cent. of West German screen 
time im November, 1958, acording 
to latest Filmrennen statistics 

This compares with the 28.2 per 
cent. of October, 1958, and with the 

per cent. registered im Novem- 
1987 


one 


thus weathered 
liberalised West 
mport policy But 
home-produced fare suffered. Ger- 
man films’ share in total screen time 
was at only 43.6 per cent. compared 
with 52.6 two years ago 

British pictures, at the same time, 
registered a gain, doubling their Ger- 
man screen time (5.7 per cent., 
against 2.8 per cent. two years 
before) 


American 
storm of 
German film 


pictures 
the 


THE West German-Austrian 
motion picture trade agreement has 
been prolonged provisionally until 
March, 1959, after first negotiations 
about modification of the pact failed 
some weeks ago. 

The German side wants more 
money out of Austria in the light 
of high Austrian carnings in West 
Germany and “ reciprocity.” 


UPA, largest West German motion 
picture concern, has siarted produc- 
tion of television films for the 
Sheldon Reynolds 
has been signed as head of the new 


continued on page 21 
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Topics 


Under Discussion at CEA 


Branches 


‘Relate Levy 
Payments 
To Quota’ 


A PROPOSAL that the British Pro- 
duction Fund levy payments should 
be related to the British film quota 
percentages of each exhibitor, was 
made by Paxon at the North 
Staffs CEA branch meeting last week 

Several members sympathised with his 
view but it was agreed that as the matter 
needs fuller consideration more thought 
should be given to it and then proposals 
could be made 

Advertising and publicity. 
recent proposals regarding newspaper 
adverusing, Mr. Paxon suggested that the 
branch advertising committee should meet 
soon to draw up a4 programme of action 
He suggested also that a publicity cam- 
paign using display posters at selected sites 
should be considered. Menfbers gave this 
their support and it was decided seck 
information on the matter 

Direct telephone lines. The 
decided to ask Burton-on-Trent 
ford authorities to discontinue 
direct telephone lines from 
fire stations in the towns 

Good Friday. Applications are 
made for Good Friday opening to 
m- Trent and Newcastle - under 
authoritie 

Annual 
ing held 


cers 


Referring to 


to 


branch 
and Stat 
the use 
cinemas 


to 


to be 
Stoke 
L 
meeting. At the 
before the 


annual 
branch meeting, ofh 
elected were: R. (¢ Baker (chair 
nan) H Lomas (vice-chairman) I 
Myatt (treasurer); Alderman G. L. Barber 
(delegate) Crome (deputy dele 
gate), R. V. Crome, N Pointon and 
G. L. Barber (trustees) 


meet 


JACK JAY HAS HIS GC 
COMMENTS TAPED 


UNABLE to 
annual meeting of Eastern Counties 
branch, chairman Jack Jay made a 
tape-recording from his sick-bed of 
his delegate’s report on the general 
council meeting 

The recording was played back to 
members and national president 
E. J. Hinge, who attended. 


In his recording Mr, Jay made a 
number of comments on which he 
invited the president’s views. One 
pomt was the need for smaller 
branches to have two delegates to 
CEA council meetings that con- 
tinuity of representation was assured 
A situation could arise when the sole 
delegate was prevented by illness, as 
he had been, from reporting to his 
branch on the council meetings he 
had attended 

After Mr 
persona! views 
raise the 
time 


attend the 40th 


so 


Hinge 


the 


had expressed his 
meeting decided not to 


ssue Officially at the present 


Third Circuit 
Mr. Jay 
n 
advocated 
On 
members 
it 
an Organised 
the more 


med the CEA 
third circuit and 
be reconsidered 


regard to the 
that it should 


this matter the 
wart 


was to 


president counselled 
and see. The more evi 
producers that there was 
market, stated Mr. Hing 
films would be made 
A further matter raised by Mr 
the suggested publichy campaign and he 
stressed the need for small branches «o 
back this up by all means in their power 
This viewpoint was commended by the 


Jay 


was 


WOULD TV-STYLE 
SERIALS HELP? 


A SUGGESTION that it might be worth considering whether some tcle- 
vision-type serials would help stabilise cinema audiences, was made by Jack 
Prendergast speaking at the Northern CEA branch annual meeting. 

Commenting on the question of 
getting people back to the pictures 
he said that instead of “ wailing so 
much about television,’ exhibitors 
should analyse the fare it offered 
iwainst their own How did 
keep its audiences? Had not 
helped? he asked 

His point about the possibility of 
serials stabilising audiences was not, 
i¢ said, confined only to 
vudiences 


hand-bills 

programmes 
tume they 
gratity 


of a selected area with 
** verv oki 
for 
remember 
result 


rv been 


serials 


three we mit 


produced 


ot 


ing 


too-much 


nemas and too-little 


It 

showmanship 
magir 

children id should 


some of the 


gone was time 
which 


hard 


too 


ation and 


ws not be 


*Old School Tie’ 


During the meeting Mr. Prender- 
rast attacked the “ old school 2 
ind “after you" conception of 
showmanship “Too many of the 
oung men the industry today,” 
he said, “ were not schooled in the 
bullfight of competitive show busi- 
ness We live in a world of high 
pressure publicity and propaganda 
Our job to match it with limited 
resources; to get the people out of 

houses." 


Annual report.— During annua! 
repor retir hairt Carr 
reaffirmed h h ir the 
ndustry tc 

firmly 
busine 


tic 
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industr 


cinema 
in 
alling \ harman (Walter 
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exhibi- 
Renier 
benefit 
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na 
would 


var 
tellies was 

rowds that paid 6d 
cacophonou 


from their 


Officers elected, 
Wilson (Hir rcuit) vice 
Gist Ww CMA) 
Carter Wil 
Charles 
Jelegates 


Walt 
chairman 
reasurer 
am Carr 
Gibson 
yin Bug- 
arr, and 


that the satura- 


m 


lass 
Walter W 
Luncheon. he branch annual 
luncheon, Mr. Prendergast spoke of his 
“third circuit Hobs choice cir- 
cuit, if you like he nid 
hope that ** The 
me 


president 


branch 


expressed 
feal w 


men 


w he hie 


PR 


xhibitors 
market for films 
they have burgain with 
fucers wo major circuits 

commented th ymmbined in 


provide 
oO per cent yi othe but 
pro 


he 


power 
ue 


the situation would 


address. 


nr 


Share 
He 


a share 


led 
cordance 
the va ) « t we pro 
vide.” 

Urgi 


Pren 


ving 
jergas 


Mr 


ing a 


“ther 
he 

ocated 
can 
» com 


you 


British 
“partments 

biems on 

t had guests 

government said 

ma industry was a t t 


an idustr it } ren 


to the 
beer 


toast 
president Ted 
he was pleased that Lord 
vad been clected national 
has a wide 
the industry 


to the 
dy Hinge 
Westwood 
treasurer He 
tima knowledge of 
apable of analytical 
and perfectly 
nowhere in this 
year > e cit ut avons of 
pious 

on and 


at | business 
for h it for res tained 


and 


national 


He 
put 
xpres well 
bus 
present 
ast 

{ the # 
expr 
Hinge 
ntormation 
meeting 
Officers clected Jack 
hairman and CEA delegate) 
R. K. O. Cooper (vice-chairman), E. H 
Field (treasurer), A. F. Kent (secretary 
and A. K. Sheppard (auditor) 


stule 
ssed 


oper 


advice he vear would 


Jiscriminatory 
the 

mposed by 
are at liberty 
trading without 


this 
the 


Elections. were cinema tax and 
Sunday opening 
who themselves 


in Sunday 
penaky.”’ 


1diolic 
people 
engage 
hindrance or 


Jay 


to 


Miniature 


Showmanship 
Award 
Wanted 


A SUGGESTION that there should 
be a “Showman of the Year” 
scheme for managers the Edin- 
burgh and South-East of Scotland 
section of the CEA was made 
George Gilchrist, Dunfermline, 
the section’s monthly meeting 

Mr. Gilchrist said that it had been 
suggested at a previous meeting that 
managers had in part lost the enthu 
siasm and showmanship which 
instrumental in building up 
industry in earlier years 

He then put forward what he des 
cribed as a three-purpose scheme, to 
increase the enthusiasm, to provide 
a favourable opportunity for good 
press publicity, and thirdly to show 
appreciation and to give recognition 
to managers who were on their 

The would have 
nominat anyone to 
competition would b manager 
and otherwise to those 
managers who happened nom 
nees 

On rece 


in 


by 
al 


was 


the 


section 


reuits 


be 


of the nominations 
committed screening panel we 
he best group of t 
the editor 
Showman 
ing 
The 
hould 


an 
be 


pt 
choose 
entries 

KINt 


paper, for 


sent to 
The 
judg 


the 
that 


ot 
ot 


final 


prize Mr 
be some rt 
replica for 
trade membe 
the 


and the 
help n 
trophy 
annua 
vice-chairman 
in ABC they 
ompetit that of 
managers report him 
report head office Tk 
ompetition personal contact 
needed. He felt 
Mr. Gilchr wa 
with Dunbar 


to 
run 
ike 


Mr 
needed 
further 


that money 

taken in the 

matter 
Annual 

lunch 


Tuesday 


lunch, The 
was announced 


annual 


ons 
would be 


February 


Publicity Plan 


Ideas Wanted 


| 
| 
| 


EXHIBITORS must think of new 
publicity ideas to assist the national 
publicity scheme being considered by 
CEA, chairman R, P. Ruther- 
lford told the annual mecting of 
| North Western branch in Liverpool 
on January 23. The more suggestions 
| that were put forward the more 
isuccessful the campaign would be 
| He said the branch should able 
to make a worth-while contribution 
| to the scheme which was vital in the 
drive to win back lost patrons 

Elections.——Officers elected were 
man, R P. Rutherford 
P. M. Hanmer; treasurer, J 
Committee I Fdwards 
K. M. Hall, G. Henderson 
Johnson G Kenyon, G 
McNerney J Merril! 

Ww Robert A J 
} Russell, J. R. Saronic 
A. J. Slade, R. White, J. F 
Shacklady, E. C. Bigny, G Barry 
} William K. B. Liopd Delegates 
general council: R. P. Rutherford, G 
| Lee and Edwards. Trustees: P ‘ 
Hanmer, J. R. Saronie and L. Edwards 
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talked nema and found th it offer a prod r dates over some hun 
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* flective way of re-awakening interest in ireds of th ' And with that assur 4 
p are ung ance h producer could raise money | 
President's Following the | readily 
forma! business the sresident was invited 
» addre the meeting. A ugh he had | | ‘ 
erved of genera oun for 22 years 
ud was “ a protessiona 
7p president, but regarded himself as an in- “ \ — 
tependent exhib r with the same prob 
ems as an ther independent 
He expressed his disappointment at 
hrinking membership in recent months 
und p out that leaving the CEA 
not solve anything neither did the | 
etting-up of a riva j big group » whom pictures a | 
What was needed was unity of action ut ot venience of other ; 
This w ' wh 
fu 
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Topics Under Discussion at CEA Branches 


~oking pattern on Quota, said the president 
annual meeting of Birming- 


said the changing 


MIRACLE FILMS 


GOLDEN HOUSE, 
GREAT PULTENEY 


LONDON, W.1 
GERRARD 0507 


EA May See BoT on Effect of 
ew Booking Pattern on Quota 


the branch would have a claim on 
equalisation account and he hoped there 
would be enough im the account to meet 
the demands from Birmingham and 
other branches 
Mr Pinkney 
cannot, while we 
through closures 
association 
betore 
have 
more 
have 
ve 


the 


added, Obviously 
are dropping 
go on running this 
exactly im the same way as 
supplying all the facilities. It 
to be decided whether 
money or reduced 
made pretty well every economy 
can It has been suggested that we 
could cut down meetings of the general 
council, but we shall have to give some 
thought to this subject in future’ 
Chairman's report.—-In his annua! re- 
port, the chairman, Miles Jervis, said 
branch membership had fallen during the 
year from 240 218. It was a pleasure 
to report that attendances at branch meet- 
ings had shown some improvement, par- 
ticularly during the later part of 1958 
on the efforts 
to secure the 


we 
members 


we 
facilities 


to 


Congratulating members 
they had made with MPs 
tax reduction in the last Budget, Mr 
Jervis acknowledged the enormous help 
received from cinema staffs, 90 per cent 
whom with the encouragement of 
NATKE, had written to their MPs. Mem- 
bers were again being asked to see that 
their MPs were fully informed before the 
coming Budget 

Mr Jervis reported that the jomt 
apprenticeship scheme committee § con- 
tunued to work well but the decline in the 
numbers students was causing anxiety 

Elections.— The 


ot 


ot 


meeting unanimously 


re-elected Miles Jervis as chairman, A. G 
May as vice-chairman, B Davis as 
treasurer, R. G. Watchorn as secretary. 


A W. Rogers, E 
as trustees 
Nominations for general council 

gate the agenda included B. T 

as third delegate with the 

vice-chairman, but F P 

nominated from the floor of 
At the 


B. Gold and I 


dele 
Davis 
chairman and 
Cozens was 
the meeting 


on 


of two members, nt 


request was 
jecided to ballot for the election of the 
third delegate, but BT. Davis said he 
preferred to withdraw as he did not agree 
with the method of voting 
After reference to the rules and advice 
from the branch secretary and Mr. Pink 
vey, who said he hoped Mr. Davis would 
consider his decision to withdraw, the 
hairman ruled that a ballot was in order 
and als appealed to Mr. Davis to let 
his name go forward 
Mr. Davis agreed and the result of the 
vallot was a dead-heat with 16 votes each 
ow Mr. Davis and Mr Cozens 
Mr. Jervis said he was im an em 
barrassing position in having to give a 
sting vote as chairman, but he under 
ood that there had been some spoiled 
pape and suggested a new ballot 
At this stage Mr. Davis withdrew as a 
candidate and Mr. Cozens was declared 
ected as the third delegate Mr. Jervis 
neratulated Mr Cozens and went on 
Pay a personal tribute to Mr. Davis 
the sterling work he had given both 
» the branch and the association as a 
whole, of which, he said, he had twice 
heen president and was at present a 
Luncheon.—-At the luncheon before 
he annual meeting, Mr. Hinge proposed 
he City of Birmingham, and paid a tri 
t » the number of good brains which 
he branch had supplied, including some 
strious presidents 
Replying, the Lord Mayor of Birming 
han Alderman D. Johnstone, said that 
while there was development and expan- 
’ nz on today in many spheres, the 
ema industry was going through a diffi 
ult tim I hope there will be a turn 
f the whee he added and that in 
‘ the public will get tired of sitting at 
home watching tclevision and will once 
again take their pleasure outside their 


own homes 
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Call To Cut 
Booking 
Restrictions 


invited, 
House of Commons with stars to put 


their case to an all-party mecting of 
MPs 


LEEDS and District CEA dis- 
cussed the third circuit at the Janu- 
ary meeting. 

A. S. Hyde said the CEA must 


ask the KRS to remove any booking 
restrictions on independents, and 
give them the same privilege of col- 
lective booking that they have given 
to the Rank 


circuit 
The Rank circuit was going to 
dominate every independent. Rank’s 


arrangements with renters were com- 
pelling independents to take the cir- 
cuit bookings 

C. H Whincup 
whether the CEA 
complete abolition 
He said it was up to every independent 
nm the country to let the CEA secretaries 
have the fullest information as quickly 
as possible 

Asked for his opinion on the KRS 
branch, chairman J. X. Prendergast said 
he agreed with both the previous speakers 
that an approach should be made to the 


said he 
should ask 
ot restrictive 


wondered 
for the 
booking 


KRS and, he added. “| would ask for 
the removal of restrictive bookings with 
qualifications 

Mr. Hyde then said he wished to make 
it clear that if anybody had any ideas 
that he was asking for the removal of 
these restrictions to form an independent 


booking group that would have 
to do with controlling film hire 
must get that out of their 
away 

Annual meeting. 
ing which preceded 

X. Prendergast 
elected as chairman 

>. Freeman 

T. W. B. Lambert 


anything 
then they 
minds right 
At the annual meet- 
the branch meeting, 
was unanimousiy Te- 
on a motion from 


made a statement in 
which he said that owing to the fact that 
recently he had dispensed with some of 
his cinema interests he did not feel justi- 
fied in continuing his vice-chairmanship, 
and that he wished retire from that 
position 

John Goldstone was then nominated and 
unanimously elected as vice-chairman. This 


to 


rendered the treasurership vacam and 
Johnson was unanimously elected 

Messrs. Whincup, Prendergast and Lam- 
bert continue as trustees and Mr. Prender- 
gast and Mr. Whincup continue as dele- 
gates to the general Council 

The committee was re-elected en bloc 
with the exception of W. G. Greenwood, 
who has retired from the business, and 
with the addition of Mr. Hole-Gale 


AITC DEPUTATION 
TO CHANCELLOR 


THE AITC will again follow up its 
submission for entertainments tax 
abolition with a deputation to the 


Chancellor of the Exchequer, Derek 
Heathcote 


Amory 


No for the meeting has yet 


date 


been set, but it is expected to be the 
middle of next month. perhaps about 
February 15 


AITC members hope they will be 


as last year, to go to the 


The committee's case for enter- 


tainments tax abolition was submitted 
to the Chancellor last Thursday 


LATE EXTRA 


Friday January 


10.30 a.m. and 2.30 p.m. Own.--Toe 


Many Crooks (Rank) 


‘ 
4 
C | 
THE CEA may have to make rep r ns to the Board of Trade 
E regarding the effect of the new bx 
Mm of the association, I J. Hinge 
; ham branch on Friday last week 
Mr. Hinge - 
tern in booking was a matter of | day was not far distant when the 
prime importance and should be | committee could fade out of exis- 
Studied by a ] night be tha he tence 
CEA would have to make represen in the eantime he paid a warm 
wo ao lo t on 
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il by A BO managers and latterly 
illy by CMA irging that more manager 
He did not yet know as the posi hould attend howings. a with the 
tion was not lear enoug! but other ispension t trade shows they did 
wise he thought formation would " é other chances of seeing films 
, be sought by the Board of Trade Treasurer's report...The branch treas 
through the Films Council, of which rer, B. T. Davis, said that subscrip 
he vas memb Mcome wa d by £216 due to 
. . he a m the proportion retained by 
; There are sO many cinemas that | branches from 40 to 224 per cent. and 
: will be vitally affected by the new § two a les xtent due to a fall in member 3 
pattern of booking that the best ad hip, bu he time may not be far dis 
vice will be ked for and I can only amt when they would have to see if the i 
imo on you the ed to Percentage retamed by branches was a 
¢ ed yy, ‘ 
ure of me ny 
clear pictur new king condi The branch deficit had increased from ‘ 
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THE EMPIRE won't seem the 
same without * The Re’ uctant 
Debutante (MGM—Cinen.: Scope). 
It's netted a packet during its five- 
week stay and is certain to increase 
its fortune when it takes to the 
‘hills on February 2. 

, IT’S STILL difficult to get a seat 
at the Odeon, Leicester Square, 


At 

pent 
the scribes, 
learn 
Plaza 
melodrama is, 
capable 
but 
same. 
John 
the opus, 
be a 


ar 
in 
hands full 
advertising 
ot 

film 
despite 
prove to be 


UP WEST 


Five Big Pictures Get 
The Press Excited 


Of Heaven ” 


and last week ** 
(British 


Lion-Independent 


Next week, “* 


industry 
should be truly thankful for it. 
AFTER 
The 
British) received from 
it came 
hit 
sensational 


OPERATION 
(Rank 
merited 
at the | 


rive 
a 


ill 


that it 


the 


greu 
devote 
to TV 


is 


(United Artists 
Performance 
(MGM 
answer 
bound 
amount of space in the press. 

This spate of publicity must do our 


-British), the Royal 

film, and * Gigi” 

Cc ine >maScope), screen’ 
to “My Fair Lady,” are 
to receive a_ tremenddus 


collared the limelight. és 
The Horse’s Mouth 


a power of good, 


the 
Top’ 


The 


puffs 


the 


-has done 


really 


strong 


terrific 


s Woolf, 
back in the 

loss to 
ill their energy 


However, 


boo 


(British 


the 


of 


its n 


mon 
the 


sort 


best 


st 


as no surprise 
jackpot 


course, 
of standing on 
ire 
Incidentally, 
and Jame 


cy. 
ecn 


AMSTERDAM 
British) didn't get the 


because it 


THREE WEEKS ago “The Big 
Country (United Artists—Techni- 
rama) really crashed the headlines. 
The week before last * The Roots 


(Twentieth Century-Fox 
CinemaScope) stole all the thunder, 
Room At The Top” 
British) 


ind we 


‘Room 
Lion-Inde- 


most 


at the 
sociological 
quite 
is Own feet, 
welcome 

ice 


just 


and sincerest 

the trick. The war 
coining money ond, 
opposition, may vell 


February's top release. 


the 
to see 
producers of 
It will 
if they 
ind experience 


spread 
happened 
eicester Square 
week when the critics had their 
word of mouth 


to 
Theatre 


where that magnificent western 
The Big Country " (United Artists 
Technir ama) reigns supreme. These 
days “horse opera” is about the 
only form of screen entertainment 
that invariably appeals to high- and 
low-brow, young and old, alike 


20TH-FOX’S The Roots 
reaven was not an easy film 
the bookers, reviewers and 
to sum up, but filmgoers quickly 
decided that it was their cup of tea. 
Darryl F. Zanuck’s mighty elephant 
hunt melodrama fairly stormed the 
Carlton, Haymarket, and seems set 
for a long and prosperous tenancy 


STRANGE Y enough, Auntic 
Mame (Warner—Technirama) has 
had a rather uneven run at the War- 
ner Theatre ind now that it’s 
into top gear it must come off a 
hall is committe *d to * The Lady Is 
Square (AB - Path British) 
Frankie Vaughan’s latest 


SOME like Jerry | 
don’t, but happily his 
number his detractors 
rallying at the Odeon, 
home of his 
Geisha Boy 
Vision) To 
good fun and c 


ANNA 
Artists) is 


Ot 
for 
critics 


ind other 
fans far out- 
ind they're 
Marble Arch, 
comedy, * The 
(Paramount—Vista- 
my mind, the film's 
mpletely escapist 


2 2 
LUCASTA (United 


hardly making tory at 
the Gaumont, Haymarket, but at 
least it’s paying its exes.” Next 
Tuesday it retires in favour of The 
Horse's Mouth (United Artists 
British). The last-named can hardly 
fail to qualify for the winners’ 
enclosure 


newest 


his 


CHARLIE 


CHAPLIN’S politic 
burlesque, The Great Dictator 
(United Artists), continues on its 
golden way at the London Pavilion 
As I've said before, the success of 
this re-tssue has confounded quite a 
few, including me 


talking of re-issues, 
Sergeant (Anglo 


AND, 


“ Carry 
On 


Amalgamated 


YOUR FILMS 
by ith Billings 


British), 
now having a 
the Ritz. You 
* The Sarge 
showman 


the turn-up of 
fresh lease 
obviously can't keep 
down and the wise 
will seek a return date. 


STILL at the Rialto is 
Of The Sixth Happiness 
Century - Fox CinemaScope 
British). Its tremendous 
release has made 
receipts at the 


1958, is 


of life at 


‘The Inn 
(Twentieth 


success on 
no difference to its 
¢ oventry Street house 


i HEAR Parisienne 
French), the Brigitte Bardot 
is scoring fluently at the 
commercial potentialities of the film 
ure so clear that it’s sure to find fur- 
ther outlets in popular halls. 


(Rank 
comedy. 
Curzon. The 


ON RELEASE 


FILM FOLK 


from every walk of 
life are lamenting the death of that 
great gentleman and master show 
man, Cecil B. DeMille. His The 
Ten Commandments (Paramount 
VistaVision), one of the biggest 
American grossers ever and an oul- 
Standing money-spinner here, is now 
playing in selected halls in many 
parts of the U.K and, despite the 
inclement weather, has, without ex 
cepuion, warranted extended book- 
ings. What finer or more appropriate 
testimony to DeMille’s genius could 
there be than the persistent success 
of this mighty picture”? 


MAKE 
rhe Sixth 
Century-Fox 


no mistake, “ The Inn Of 
Happiness (Twentieth 
CinemaScope—Brilish) 


is the number one release. The world 
and his wife and kids insist on see 
ing it, and it’s gone from strength 
io strength. 


20TH-FOX has another smash hit 
in “ The Sheriff Of Fractured Jaw 
(CinemaScope—British) It's deing 
the independenis a real turn. What 
with “The Inn” and “ Fractured 
Jaw.’ Fox landed a fabulous New 
Year double. 


*THE SQUARE (Rank 
British) has neither curved screen 
nor colour, but it brought home the 
bacon without gimmicks. Subsequent- 
run exhibitors can confidently look 
forward to plenty of fat 

= 

BY ALI accounts, “I Was 
Monty's Double” (AB-Pathe—Bri- 
tish) got off to a good start, but has 
yet to break records A first-rate 
comedy-thriller, backed by a provoca- 
tive title and portrayed by an attrac- 
tive cast, it deserves to click 

I UNDERSTAND that “ Bachelor 
Of Hearts" (Rank—British) enjoyed 
a triumphant pre-release in Cam- 
bridge. The faculty of the University 
around which its jolly tale revolves 
warmly ipplauded It could 
scarcely have a better endorsement 

5 

IM AFRAID What Lola 
Wants " (Warner) fell dismally short 
of expectations. Originally “ Damn 
Yankees" it re-titled but 
neither the more attractive label nor 
a brillant performance by dancer 


Gwen Verdon succeeded in lifting it 


out of the red 
a = 
LASTLY a word for Anglo Amal 
gamated’s certificate double 
bill,’ The Screaming Skull ind 
Cage of Doom.” It's doing a 
burster on ABC's B circuit and in 
independent halls. Get crackine! 


BE ‘RIGHT 


GEORGE \ 
MONTGOMERY 


ON TARGET’ 


with this Action Packed 'U' Programme! 


JOHN IRELAND 
DEREK BOND 


by | 
tha 
— 
Savagely they fought 
B 
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ITS A RECORD-BREAKING START FOR 


The premiere oi ROOM AT THE TOP last Friday was followed by the best week-end business at normal prices the Plaza has seen since the theatre was built. 
Among the personalities, stars and celebrities who attended the premiere of the film, which is released by British Lion in association with Independent FD, 
were (1) John Woolf, producer of the film, and Mrs. Woolf. (2) Jack Clayton, director. (3) Heather Sears and Aldo Ray. (4) David and Mrs. Kingsley. 
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BRITISH LION'S "ROOM AT THE TOP’ 


ved = 


(11) Marylin Davis, Tony Britton and Patricia Bredin. 


(7) Leslie Faber and Michael and Mrs. Powell. (8) The Marchioness Townshend of Raynham, and 
(15) Kay Kendall 


(5) Simone Signoret. (6) lan and Mrs. Carmichael. 
Sir Ivone Kirkpatrick. (9) John Woolf, Jack and Mrs. Clayton. (10) Kenneth and Mrs. More. 
(12) Sheila Sim and Richard Attenborough. (13) The Swedish Ambassador. (14) Hugh O’Brian and Patricia Medina. 


13 
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Latest News from the Renters 


AB-Pathe's Product 
Line-Up for 1959 


\ i 
\\ 
W 
\ 
ii 
W 
i 
‘> 
Hack | \ 
i i 
y 
\ W 
lu 
Hack | \ ! 
i 
{ 
j ! 
nl 
iw M 
| 
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RELEASE 
MARCH 2” 


MIRACLE FILMS 


LTD. 
GOLDEN HOUSE 


GREAT PULTENEY 
STREET 


LONDON, W.1 


GERRARD 0507 
4 LINES 


! lu 
hi 
! 
(thursd 
‘ j 
led 
\ h 
1 wh 
! al it i he 
\ dt 
he | Thompaon Crodwe 
led W 
| h fu i! 
i} j 
i ‘ alt 
Ronald Howard 
MM ( with 
\1 
N Maxwell 
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At a special showing of NO TREES IN THE STREET held last week by 
Associated Hritish-Pathe, magazine writers saw the latest Lee Thompson 


Godwin Willis production, starring Sylvia Syms, Herbert 
Holloway and Konald Howard, and introducing Melvyn Hayes 


picture are 


Lom, Stanley 
In the 


Melvyn Hay «, Laurie Johnson, who wrote the musical score, 


and the producer of the film, Frank Godwin 


Monty 


public has 


shown a keen 


inte thos film throughout this 
untry, and plans are m hand for 
Am premier 
In production now ive two tiles 
with widely different box-office 


ppcal An international cast headed 
by Aldo Ray making the Michael 
Balcon production The Siege of 
Pinehput Thi tory tell how 
desperados capture a sinall 

ton Sydney Harbour and hold 
fa tf the city in their hand 
her Seu md Carlo Justin 
Siege of Pincheu 

which im ah ted by Harry Watt with 
brie Witham issistant produ 

The ull on th 
fl Army Asse 
i 1 Uriteh production with th 

on comedy Donald 
Sinden Hart i Murtay Carole 
Ronald Shin Naunton 
wins produced by brank Godwin 

ad} Galbert Gunn 
From Allied Artists 


trom Athed Artists will come, for 
clea The Al Capone 
Ski the of the 
\mert rnmeland hing which 
i m the title role, Rod Steiger 
Also way from Allied 
\ multimillion dollar 
co lout pectacular 
Hie Cirecu The picture boasts 
mor than 20 
r of wortd-tamou 
weu Vi Matur Khonda 
Gill Roland, Red But 
Kathy Gras ind Peter Lore 
it 
wt outdoor adventu 
if man Color ot 
tri with a what 
{ Don and 
Moll MeCGiowan as well as Chain 
bo he Western tan 
Tucson with Mark 
Si orrest Tucker Gal 
im CinemaScope and De 
1 ux ‘ 
1! sta dom 
In i Money ind Up im 
Smok Ihe Hrd the Beast 


continued on page 28 


The Eligible 
‘Bachelor’ 


RANKS Hachelor of Hearts 
did such bie bus u the Regal 
Cambridge following its local 
premicre there lost week, that it was 
retained for another week This is 


the firat time that 4 film has been 
reltomed at the Regal for many 
years 

Normon Wisdom comedy 

ih Square Pee continues i 
record smashing carcer The preture 
establahed an alltime record for a 
week at th cinema 

Among the latest batch of daily 

ords achieved a 

Hromley CGraumont Dagenham 
Csaumont blephant 
mont, Rushey G Gaumont, South 
SI ttham sau 


mont and Wondeworth Gaumont 
At th Albert Phill, Swansea, th 
petu ill records tor 


mown sin the 


20TH-FOX PICKS 
GENE TIERNEY 


Nl TIE RNEY will coatar a 

rby vil md mother of 
iley i fu 
David Weishart 20th Cen 
tury-box production, based on tl 


llenry Levin, who will direet th 
film, now Sao Paulo, Brazil 
‘ 


wong hbuckground 


NOW AVAILABLE 


NOW IN TES fourth month of bie 
Ncademy Orxtord 
Wild Straw 
berri Immortal Land" is avail 
ible for provincial houses, from 
Contemporary Films 


busin 


Street, the 


; 

| 

ABC | 
AMS | 

tant 

4 ; 
4 

Te@ssic 
J 
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YOUR NEW FILMS AT A GLANCE 


R. T. and 
Title and Renter Certificate Stars Remarks 
Black Orchid, The 96 min. (U) Sophia Loren VistaVision romantic melodrama, unfolded in 
(Paramount)— U.S Ina Balin New York's Italian sector, concerning a good 
Anthony Quinn natured fellow whose marriage to a gangster's 
young widow is strongly opposed by his mother 
less daughter Tale both noving and musing 
acting faultless feminine angle compelling 
atmosphere convincing and star values high 
Brain Eaters, The S57 min, (A) Joanna Lee Creepie in which American scientists destroy 
(Anglo Amalgamated) us Edwin Nelson evil, soul corrupting substance from outer space 
Alan Frost Yarn stoutly carpentered in seasoned material 
cast competent and direction shrewd 
Great Van Robbery, The 70 min. (U) Kay Callard Crime melodrama about Interpol agent who puts 
(United Artists) British Denis Shaw paid to the activities of a cunning and ruthless 
Philip Saville fence, Plot neat and exciting, team work crisp 
pace lively, setting lourtul and climax salutary 
‘Lady is a Square, The 97 min. (U) Anna Neagle Comedy drama with igs telling how romance 
(AB-Pathe)— British Janette Scott between budding pop singer and attractive 
Frankie Vaughan jive-loving daughte of society woman, only 
interested in classical music, leads to Mum 
breaking out of the square Story happy and 
friendly, characters likeable, direction smooth 
sentiment wholesome, gags bright, staging pol 
ished, numbers catchy and curtain show 
mantike 
Most Wonderful Moment, 90 min. (x) Giovanna Ralli Obstetrical theme handled wholesomely and 
The (Gala)—Italian Marcello realistically in advocating a new form of painless 
Mastroianni child-birth Story teresting and convincing 
Marisa Merlini acting and directi excellent 
Spider, The 7l min. (A) June Kenny Chiller illustrating frantic attempts by small town 
(Anglo Amalgamated) US td Kemmer inhabitants to liquidate giant man-eating spider 


Gene Persson before it devours them Plot routine 
but acting keen, treatment resourceful, detail 


realistic, camera work effective and finale hectic 


Stronger than the Night 106 min. (A) Helga Goring Political melodrama, made in East Germany, of con 
(Plato) German Kurt Oligmuller flict between Communists and Nazis prior to and 
Witheim Koch-Hooge during World Wartl Backgrounds authentic and 
sub-titles adequate, but cast and direction uneven 
and propaganda 
(C) SUITABLE FOR CHILDREN (NC) NOT FOR CHILDREN 


BRITISH QUOTA PICTURE 


LADY A SOU low und hh hon I 


Box-Office Angle 
Very good general book 
ing (C) 


Good horrific “ double 
bill” (NC) 


Good British “second” 
(C) 


Excellent British light 
booking (C) 


Limited specialised audi 
ence appeal (NC) 


Good horrific “ double 
bill’ (NC) 


Doubtful booking (C) 


ny i word The tad ju 
1H-Pathe British beaturin tana Nea impr Henry lad Nits bull 
liveetod | Herhey Wileas cl ul up bran will tay hi Vaurha vad a 
Merold Purcell and Pamela Bowe none of i bra Johnay fe tem forint j iti nag pull 
thet j porary but Johnny decid ‘ ind i may dialogu 
Gordon Dines Musica director wing fan, quickly fall bay 
wany Stow. Release March \6 Later, Freddy, Johnny's lively man form 
him that h recording bat Joh 
comedy drama, with song li tells how a bud his! brane tu Us when oun (0). 
ding pop crush on th thes other compl Vl K / 
dedicated to classical muss resull m Mum John md they Il celebrat 1} of 
breaking Out of th Ih th low ! \ 
«oartfully steers a onddl ou betw by parinering breddy in a jy NDER mpestue ind funny 
Tin Pan Alley id Belgravia, while ts happy Production Ihe wisely dey it mm domestic melodrama ian New York 
ending takes place in a tamows night th im it) raturally 
pot Pranks Vaughan piv \ iil ot por ihun biehl fellow w hie prop i} 
im the hero and w ably 1 by bul ey hel tak i ill ! pu witow tw vidlentl 
talented supporting cust by th vove md tollow ol both, hic Vaugha diugh mii th wom hay 
National Youth Orchestra of Great Britain displa 1s of humou | down Ihe tal mcidentall | 
Director Herbert Wileox, back in bh favour cl numb idequately and sirewd und ind feminin | 
Maytair environments, handl the megaphon brilliantly as Johnny, Janette Scout pret wid extra m comedy from the Hala 
resourcelully md it staging i poh hed i Anna Neugl ill temperumen i only kilfull i ! ! 
bacellent British light booking emotional demands and stab i poy | directed, but can also boast of 
Story brances Haring t brances Anthony Newleyv scor many a colourtul o 
to carry on the Symphonie Orchestra reated by breddy Wilfrid tivd White carne i meiderable feminin ippeal Very 
her late husband. She plans a party for Spolen Charl Harold Kaskett contribut goed general booking 
ski, a famous conductor from behind the ron curteature as Spolenski, and the National Youth Story Ro Bianco nl itiractiy wort 
Curtain, and sends her daughter, Joanna, i Orchesira of Great Britain’ in logically intro living in New York, deeply mourns her gang 
search of Plano tuner Ai «a must shop duced There are one or two touching himband whos death hy feel wa partly 
Joanna hears Johnny Burns, an up-and-comime involving mother and daughter and th stibyily caused by her greed At first, Rose discou 
pop singer, rehearsing, and Johnny mitten strengthen its woman's angl but f the most th itientions of Prank Valent + aT ual 
offers her his services Meanwhil Charl part comedy and song equally share the screen 


Norman, Prances’s accountant, reminds her tho lis presentation is plush and the new ihe o continued on page 16 
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THE BRAIN EATERS 
imerican (A). Directed by 
Featuring Joanna Lee, Edwin 
Nelson and jlan Frost. 5,193 feet. Release not 
fixed 
HANDY-SIZE science fiction melodrama. It’s 
ibout a bunch of American backroom boys and 


inglo Amalgamated 
jruno Vesota 


‘ guis who destroy at il, soul-corrupting sub- 
K tance from outer space, but at the cost of two 
. iluable lives. The tale can hardly be described 
: original ut competent acting, resourceful 
F directio crisp editing and a showmanlike, if 
hil d finale give the hokum quite an edge. It'll 
R | en | ind industrialites to their seats 
R (ood horrific double bill 
d Story.—Glenn, a sturdy young citizen, and 
R i ’ Elaine, his fiancee ee a huge cone-shaped ob- 
R M i of ject while motoring through the country. They 
R inform Washingt ind Senator Powers, a forth- 
. keep hough officious, person is ordered to in- 
h lou ves! Subs sxently Glenn's father, the 
1 R i} \ i Ral j ck Glenn and Powers and then 
Production , x Doct Ke ring scientist, and Alice 
ar iry, discover that the mayor died from 
i ; M L I fects of parasites not known to man. Later, 
R Kettering learns that the parasites, sent from 
i outer space via the cone, punch holes in their 
viclit ind control their minds He 
M - " l s to electrocu he cone and tts contents 
R \ bu Alic is threatened and in attempting to 
oO ve h Alice are killed, as well as 
Bal M the 
Mark R Production.—-The picture wastes no footage 
B Raly ind compac id incisive presentation securely 
ls loopholes its extravagant plot. Edwin 
Nelson does a sound iob Kettering, Joanna 
j Mod iu the unfortunat A lic and 
I Jody | lan Frost make the most of 
Points of Appeal.ti y he ic love interest as Elaine and 
n Gi bu Hill slightly overacts as the 
\ \ lictatorial Powers. Tension steadily mounts from 
hs \ 1 | he word 10 the human touch ts cunningly 
introduced into its spectacular shock treat- 
m climax id tl lines are sharp 
THE SPIDER Points of Appeal.—Suspenseful yarn, eager 
in 1). Di team, realistic staging, thrills, arresting tithe and 
/ ( j ‘ A } i useful length 
rHE GREAT VAN ROBBERY 
CHILLER 
lin irtist Featuring Kay 
y ' ( Deni p Saville Pro- 
1 | Fd er and Harry Lee 
Dir arn Story by 
R men ward Director of 
Pi \ 50 feet Release 
\ f 6 19589 
SKILFULLY pentered crime melodrama 
‘ unimpeded | It illustrates hawk 
j t mst a cunning and ruth 
Story lach ¢ } ] d on a salutary and 
ot The plot, inspired b cent 
( | KI s colourful territory and 
iM ler’s vdly chos st olutely handled, keeps 
wi dramat ind physical demands 
G 1B id 
( ‘ Story.—| owing jlaring £150,000 robbery 
d M ypped of Roval Mint van i business man tries to 
4 K den t £18,000 of ul loot in a Rio de Janetro 
k ( ir Smutl Interpol detective from 
( ! | Scotland Yard. flies out, but the man proves to 
Mil thes ) t. Smith ivs on the case and clues 
. | Rom Paris i back to London, where 
j Ralph Chas im import 
\ K ( icl 1, but is sally the fenc 
pider od d r of th | money At first, Smith 
j i dk t susp Chas but later has reason to 
4 Production I otted l, effec : view nd finally he establishes 
{ f il I meets a violent end 
ied by his girl, Ella, for Smith 
1 fundar Ju Production.—T! pictur semi-documentary 
K d G é f j i pproach, opens i London, visits South 
( iM I h : t K An Ital it e, and then returns home 
n G R i] showdown Denis Shaw 
at Iriel convinces the hrewd ind 
ing. Inecid oug! Smith P Saville makes i 
i J powerful adver \ Cha i man of many 
pot of ock for od j I ht d Kay Callard ts a comely, if vicious, 
h gd j of pid I Ell M . ul tak place during the hero’s 
its ilo gimmick round trip, bu € » lack of light relief, 
Points of Appeal.—-G g tale, powerful Ml =the verbal exchanges too, are crisp. 
ing, clever tech il preset io ee heart Baedek ind ill in one, the overall's 
a hectic irtal | ) u definitely a cut above the average quota.” 
exploitation values Points of Appeal.—Holding story, competent 
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players, resourceful direction, effective technical 
presentation, British label and U certificate. 


STRONGER THAN THE NIGHT 
Plato. German (A). Directed by Slatan Dudow. 
Featuring Helga Goring, Kurt Oligmuller and 
Wilhelm Koch-Hooge 9.800 feet approx. 

Release not fixed 


POLITICAL medodrama, made in East Ger- 
many. It deals with the bitter conflict before 
and during World War Il between the Com- 
munists and the Nazis The propaganda has the 
benefit of an authentic backdrop, but even so 
it's too one-sided to interest or thrill other than 
those who lean heavily to the Left. Damp squibs 
can, however, be explosive and are best kept out 
of the commercial cinema. Doubtful booking 

Story.—Hans Loning, a German Communist 
worker, and his friend believe that Hitler is 
heading Germany for war and tn 1933 voice ther 
views forcibly. Hans and his buddy are promptly 
irrested by the Gestapo and dispatched to a 
concentration camp. Soon after World War Il 
begins, Hans and his friend are released, and 
Hans rejoins his wife, Gerda. The two men 
decide to continue their fight against the Naz 
but the Gestapo compels man who had taken 
on the friend's spouse in her husband's absence 
to hecome a_ stool-pigcon Han’s companion 
escapes, but Hans is betrayed Finally, he goes 
to his death comforted by the thought that the 
world will soon be freed of Hitler's dictatorship 

Production.—The picture vividly describes the 
rise of Fascism in Germany, the Nazis’ fatal 
idvance on Russia, and the destruction of Berlin 
by the Allied bombers, but its stubborn tocing 
of the Party line robs i of significant or com- 
pelling drama Helga Goring displays genuine 
feeling as Gerda, but Kurt Oligmuller talks too 
much as Hans, and the Nazi characters are over- 
played. The E.nglish sub-titles, although 
adequate, merely emphasise its strong political 
bias. In fact, so glaring is the film’s colour- 
blindness that all the Reds are white, and all the 
Brown-shirts black 

Points of Appeal. 


Provocative title 


THE MOST WONDEREUL MOMENT 
Gala Italian (X) Directed by 
Emmer. English sub-titles 


Ralli, Marcello 


Luciano 
Featuring Giovanna 
Mastroianni and Marisa Merlini 
K.100 feet 
OBSTETRICS provides the theme for this 
story, which deals with the efforts of a young 
gcon in a large hospital in Rome to 
introduce the method of pre-natal training known 


nouse su 


is psycho-prophylaxis His worries are increased 
by the fact that he is not in a position to marry 
his fianc nurse in hospital—when she is to 


vave a child Naturalistic treatment robs the 
theme of any suggestion of unpleasantness or 
sordidness Well-acted and effectively directed 
piece of clinical propaganda. Limited specialised 
tudience appeal 

Story.—Young Doctor Valeri, a passionate 
rdvocate of a new method of painless childbirth, 
is engaged to third-year student nurse, Luisa 
Just before leaving to take a yurse in the new 
treatment in Paris, Luisa tells him she is pregnant 
but both are very practical and * modern ™ about 
i, agreeing that Peitro must become a recognised 
specialist in the treatment before they can marry 
While Pictro is still in Paris, Luisa leaves to help 
her friend, Magherita Rosati, who has set up a 
clinic in the suburbs where she teaches the new 
method. On his return, Pietro fails to bring off 
his first practical experiment owing to opposition 
from the dichards of the nursing staff. Later, 
however, he proves the method to be a 
triumphant success, and realising how much 
Luisa means to him, they become reconciled and 
marry 

Production.—-The antiseptic, natural treatment 
and straightforward development of the story 
prevents iny embarr issing moments even during 
the sequence showing the birth of a baby There 
is plenty of humour to relieve the more serious 
Passages and the action moves well. Giovanna 
Ralli makes a very attractive and sympathetic 
heroine, Marcello Mastroianni plays the young 
specialist with a nice sense of balance, and the 
supporting cast is admirable. Photography is 
exceptionally good and the direction assured. 

Points of Appeal.—Unusual theme, excellent 

. Ww 


acting, encouraging motive, X certificate. 
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AT LAST AB-PT 


JANUARY 29, 


1959 


by Tony Gruner 


PROBES 


THE BRITISH MARKET 


THE SYNDICATE known as the | 
American Broadcasting—Paramount 
Theatres, Inc., which includes large 
cinema circuits, important feature 
films and distribution interests Is the 
third largest television network in 
the States and one of the most 
powerful TV production and distri- 
bution organisations. The group has 
slowly come to the conclusion that 
the overseas market for TV films can 
no longer be ignored 


Value 


AB-PT has probably taken longer 
than any corporation in America to 
see the value of the British market, 
both from the point of view of sell- 
ing programmes and creating co-pro- | 


duction agreements. 


The group's television network, 
has enjoyed its biggest year in 
temporary recession by 
placing four shows in the top ten 
throughout the States, according to 
the latest Nielsen report. 

This network has sponsored such 


shows as Cheyenne,” * Wyatt 
Earp,” Disneyland,” “The Bing 
Crosby Show,” “Frank Sinatra” 
and the “Pat Boone Television 
Show.” 
Ironic 


Ihe ironic fact ts that ABC has 
not itself been able to sell any of 
them outside the American market 
All the production agreements were 
limited to the U.S and in most cases 
the producers of these series were 
given the foreign distribution rights. 

Thus the Disney television series 
was sold to the British networks 
direct by the British Disney Organi- 
sation, Cheyenne and “* Wyatt 
Earp were a direct deal between 


ATV and Warner 


Partners 


In Britain ABC has 
sored two series and in both cases 
received “the neck of the chicken.’ 
They wer partners with Douglas 
Fairbanks in the 39 half-hour series 

Douglas Fairbanks, Presents,” 
which was shown several years ago 
on ABC's network in the States and 


only spon 


was sold direct to Associated-Redif- 
fusion by Douglas Fairbanks, who 
owned the complete rights for the 
Western hemisphere 

ABC was also associated with 
Bernard Luber in 13 half-hour films 
entitled Exclusive,” dealing with 
stories pravided by the Overseas 
Press Club of America 

In this arrangement Luber sold the 
British rights to Howard Thomas's 
ABC network This last series was 
not very successful, either, artistically 
or from the point of view of ratings 

Today the situation is changing 
fast. ABC is now seeking to promote 
the sale of its U.S series over here, 
and at the same time has allowed it 
to be known it is ready and willing 
to go into co-production deals 


Brief 


At the moment the 
represented by bureau chief Yale 
Newman, who, in addition to pro- 
viding radio and film news for his 
corporation's stations throughout the 
States, holds a watching brief on 
sales and production questions 

Says Newman Back in New 
York last week we had several im- 
portant discussions regarding co-pro- 
duction with British producers. You 
can say that we are very interested 
indeed in getting the right sort of 
deal. Naturally, any important sub 
ject for a series will have to get an 
from New York, but ABC 1s 
than receptive to financing a 
series in which the world market can 
be shared on a 50-50 basis 


network is 


ORAY 


more 


Park Palace To 
Close Down 


THE Park Palace, Mill Street, 


Livery | owned by Park Palac 
(Liverpool), Lid of which Sheil 
Dunn is chairman, will close down 
on March 11 

Phe building and site will be offered 
for sale. Seating about 850 persons 
the cinema was built in 1894 and 
presented live shows unul 1910. In 
th following yea it was purch ised 


by the present 
official receiver 


proprictors from the 


| 
| 


THE SMARTEST] 
UNIFORMS 


Uniforms in Serge, Whip 


We can P| unilorms | in all colours Contrast ing 
any stvle (male or female), in materials, braiding and 


cluding thos leally suttable 


} 


for us 


in Nyl 


consult 


PARSONS &« STEWART L1D., 


in association with 
ALFRED HAROLD LIMITED 
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‘BACHELOR’ GOES TO CAMBRIDGE 


| 


The out-of-town premiere of the Rank comedy BACHELOR OF HEARTS at the Regal, Cambridge, last week was one of the biggest box-ofli. « »nening dates 

in the theatre's history. Cambridge University dignitaries and other VIPs were entertained by RFD general manager F. L. Thomas and sales manager Harold 

Boodson. (1) S. T. Bull (chairman of Cambridgeshire County Council) and Mrs. Bull, being received by F. L. Thomas. P. Jewett (manager of the Regal) 

looks on. (2) Wolf Rilla, director of the film, Mike Maltby (Pembroke College), Carolyn Agelasto, producer Vivian Cox, Dr. and Mrs. E. V. Bevan. 

(3) Mrs. L. D. V. Wordingham (mayoress of Cambridge) receives a bouquet from Miss D. M. Webdell. The mayor, Councillor L. D. V. Wordingham, looks 
on. (4) The mayor chats to Gillian Vaughan. (5) Gillian Vaughan with a university ‘‘ bulldog,’’ E. C. Blincoe, and Wolf Rilla 


: 
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| | 
| HOT 

Stranger 

CHARLES COBURN- MARY ASTOR 


KINEMATOGRAPH WEERLY 
J y 


ANTHONY NEWLEY 


Screenplay by HAROLD PURCELL and PAMELA BOWER 
nee Dialogue by NICHOLAS PHIPPS 
PRODUCED AND DIRECTED BY HERBERT WILCOX Distribution by Associated British-Pathe Limited, 


i: WARNER THEATRE 


LADY 
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WORLD MARKETS 


—continued 


TV Film Department of the com- 
puny, but no production details have 
been announced 


yet 


AFTER several entertainments tax 
concessions made by West German 
authoritics the overall tax situation 
seems to have cased a little, but due 
to varying tax rates the actual tax 
situation is still not 

In Baden-Wuer rg for ex- 
ample, the tax 1 varies from 15 
fo per ccm 

But pictures having one of the 
several “ valuable ” ratings issued by 
the censors get four to 12 per cent 

n 
ria, the rate is 15 to 20 
while valuab picture 
ne reduction But in 
ite 18 20 per cent. and in 
o 25 per cent 
a a 

ANOTHER Bay i has 
mitroduces “a local  film-financing 
loan system, joining Berlin and Ham 
burg wher such subsidy systen 
h been in effect for son year 

Bavaria like th wo i eas 
insist Upon censoring the scenario of 
a picture fo ibsidis This 
iS 4 tough screening 
vf h applicants finan status 

nd his production capabilitie 


Gustav Genschow 


Roach Millions 
Are Welcome 


ROMI Not unnaturally, a 
been given to the film i 


by a report th Hal 


has 
her il 
ywood, 
Rome at tl 


turn 
million do 


arriving 

month with 
that he 1 
productio 


lars 
on 
from film 


his interest 
Mutua 
work of 
sound-radio a 
that he has plans which go 
SCOT cinema proper 
The general terms, claus 
claus of the Common 
greement thought 
tive to } forcign 


ine ype of the 
in 
sub Aark« 


ulato 


b 


ents 
proceeding 


rorency 


LIETTA MASINA 5s repor 
19 Tee to star in the filn 
Berlanea prep 
from Lazarillo de Tormes 
léth-century Spanish literary 
Federico Fellini 
ilmost) immediately 
vita Th Sweet 
Marcello Mastroianni, 
Maurice Chevalier, 
ani Anouk Aimée 
Miranda will leave Milan for 
slavia shortly to make “La 
il Cavaliere.” a Robert 
Davanzati oroduction 
Other pictures of 


Gil 
io 
Luts irineg 
the 
master 
will 
on “is 
Life ) 
Anita 
Louis 
Isa 
Yuro 
Zarina 


Forges 


sta 


iner 


promise 
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either pending or already under way, 


but 1 is from Florence that the most 
Original note struck Claudio 
Films, of Via della Pergola 8, has 


been founded with the avowed inten- 


uuon of making a series of films, 
overing every ispect of human 
clivity or imagination, but having 
the one unusual feature that their 
xackground will always be Florence. 
The company aims to promote 
city from an artistic, touristic 
ind cinematographic point of view 
yut they will make no documentary 
films as such 
One wonders what themes Man 
hester Birmingham or Glasgow 
vould choose were they to decide to 
make films that would challenge 


Florence, 


Laurence Wilkinson 


Box-Office 
Failures 


The 


films in Ceylon doc 


COLOMBO future of 


Pnglish-language 
ot seem to be very bright 
Recently, many films which had good 
ins in the U.S, England and India 
have failed at the box-office 

An exception was The Ten Com 
mandments which ran for over 
four months in Colombo Though 
some English-language films with 
plenty of action nd spectacle can 
sull draw crowds, British films are 
mostly attracting poor patronage 

On the whole, the Sinhalese prefer 
t sce a Hollywood production than 

British on inless it has an I m 

ickground 

a 

THE CEYLON Film Censor Board 
mas been in touch with the Mu er 
f Cult Affairs ov the banning 
f the film Ahinsaka Prayogay 
whi dubbed version of an 
Indi ilm 

S. Sel ttu, t deput manag 

» direct f Ceylor Theatres 
which n film 

pealed the Min agar the 
fan d Ww th Mintst has 
ord d th ird to go mor ire 
fully into the matt ind re-conside 

4 Islo 

ion Theatr may take the 

mat to th Supreme Court if the 
1s lifted 


Kumar Devarajah 


PROTEST ABOUT 
PRS FEES 


BELFAST Northern Ireland 
CEA has registered protest against 
the practice of xhibito paying a 
fee to the Performing Right Society 
on soundtrack mu I branch 
fecls that if a fee is justified it should 
be paid by the producing company 
the distributor 


George Lodge chairman, told 
me Where a thea tiooks a live 
show the management is not expected 
to pay the copyright fees. Th ure 
paid by the producing company. 
There is no reason why the same 
should not apply to film musicals 

On general principle, Ulster ex- 
hibitors feel it unfair that the 


cinema industry, which is directly 
responsible for making many tunes 
popular, should pay for doing this 


THE Belfast Coliseum, one of the 
down-tovw th es which Odeon 
(Nl), 1 took over the 
Curran Circuit, has been advertised 
for sal the Northern’ Ireland 
press. Odeon has appointed local 
and London agents for the sale of 


this 900-s theatre, 


offered at £1 


which is being 
',000 plus commission 
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Film Society, to realise that these 
enthusiasts exist 

Here is a chance for an imagina- 
tive local exhibitor to show some 


inthlaiive 


S. Gordon Duffield 


DISNEY TAKES 


| OVER RKO 
| WALT DISNEY has acquired th 
entire stock of RKO Radio P r 
of Japan Lid ind will ke 
its operation in Japan. The d of 
| the wctual transfer 1 
HOUTC 1 soon 
The move has bee rranged to 
ope with additional D fuct 
|} although Daiei ill ! t 
lease Disney films in Japan, as 1 
ico icl was renewed Oth 
Di y product, howev fy 
cing rel 1 through hi RKO 
facili 
Toshishi Ishik 
| RKO general j 
i ren th und 


At one time the Council for tae 
Encouragen of Music and the 
Arts w i rested in the Coliscum 
san nal theatre, but this pro 
ject seem now lo have been 
dropped 

The eum—with two bars—ts 
one of B st oldest theatres and 
dates from the old music-hall days 
Another Odeon down-town inema 

the A minor ilso an old theatre 

is also tf ile 

A SIDE-FEFEFECT of the conv 
sion of Mavfair nema into a 
cartoor! j ws nat 
ther outict in Belfast for 
Con hin p 
iS icle of film-ge in 
th o see good Con 
tin all of whict 
can b show by the big ircult 
cinemas 

One h ni to attend screen 
ing in the Sir William Whitla Hall 
organised by the Queen's University 


RELEASE 
MARCH 2” 


LTD. 


W.1 


MiRACLE FILMS 


GOLDEN HOUSE, 


GREAT PULTENEY 
STREET, 


LONDON, 


GERRARD 0507 
(4 LINES) 


| 
| 
THI made i 
B n idios m t958 Wl nd 
his column in Kuine.’s January 8 
isu 
boost 
idustry 
Studi: 
Also, labour is not so costly her bs 
ind the sun shines most of the time 
plans that could ensu its self of 
ta =) ‘ 
| 
roressic 
D 
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After Three Years The 
'‘PP' Team Is Back 


IT IS THREE years since the odd 
Progress” first delighted British pic 
W Offic 
Now the g B 
himing Shepp« I 
led I Rig Jack 
mpt 
san f 
ie t! 
yord) much 
} 
is Cox, 
R 1A , 
\nd W | ( 
if 
t? 
zed from 


assorted fighting men of “ Private’s 


turegoers And burst a few blood 
ic his clottishness merci- 
in 
Th } One new major character 
Kit le union leader, played 
Sellers 
Said director John Boulting who 
ith I 1k Harvey ind Alan 
Hackney ilso wrote the script 
rt publ seemed to have so 
} flection and sympathy for 
s har rs in Private’s Pro 
we fell we must use them 
Sequel 
Although “I'm All Right” is 
quel we have made no particul 
np to establish this in the 
People who saw the origi 
Vili, OF urs recognise the ch 
But it of litthe importar 
jon the picture 
pier it 
W 1 Institutions are we 4 
h m Big business and th 
j 


are you interested in 


CANADA'S GROWING TV 
FILM MARKET ? 


We need additional 
Film Properties for 


CANADIAN TELEVISION 


STATIONS 
FEATURES * HALF HOURS - SHORTS 


Supply full particulars including 16-mm. 


running time, number of episodes, etc., to: 


STERLING FILMS LIMITED 


2nd FLOOR, KING EDWARD HOTEL, TORONTO, CANADA 


Mis 
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1 feel these are the two dominant 


features of contemporary life. 
Somewhere in between the two 
comes the poor individual who, in 
nine cases out of ten, gets pretty 
short shrift. 


If we can get people to laugh at 
these things, far considered 
definitely unfunny, then we are some 
way to putting them in their true 
perspective. 


sO 


I want both 
impar- 


each are 


to emphasise that 
institutions are attacked 
tially—the absurdities of 
pinpointed.” 

Stanley Windrush provides a good 
sxample of this. He is operating a 
fork-lift truck in a factory and, with 
usual ineptness, moves the wrong 
set of crates. Four men are revealed 
n the open space, playing cards 


He learns they are redundant but 
cannot be fired, nor made to work 
because they are redundant 
a 3 
BUSY TIME ahead for Rank con- 
ract artist Anne Heywood. After 
imishing her current production, the 


Wilcox-Neagle 


“The Heart of a| 

Man,” she goes straight into Rank’s 
comedy, * Upstairs and Downstairs.” 
Due to start at the end of Feb- 
ruary, it will be produced by Betty 


Box and directed by Ralph Thomas. 
Story tells of TV announcer Miss 
Heywood and husband Michael Craig 
ind their struggle to find a daily 
help This results in an infiltration 
f foreign girls who are conspicuous 
»y their glamour rather than their 


suitability as daily helps 
Straight after this Anne Heywood 
xs to Rome on a loan-out to 


Italian producer Carmine Gallone for 
* Carthage in Flames.” 


DELIGHTED at the endless con- 


gratulations greeting “Room at the 
Top,” his debut as a director, Jack 
Clayton tells me he has no idea yet 
what his next picture will 

‘I have to make another for the 


Woolfs during the next 18 months,” 
he said. “And it will be a drama, 
I hope. I'd hate to make a comedy 

I'm not clever enough! ” 
s 


PRODUCER brothers Kevin 
cClory and Desmond O'’Donavan 
both out of the country setting 
up new productions 
McClory left for Nassau, Bahamas, 
yn Saturday for a location recon- 
naissance in connection with an 
underwater adventure film he plans 
to make later 
Xanadu Films production 
He completed his first, “ The Boy 
and the Bridge,”’ with a two-day scor- 
ing session at Shepperton earlier in 
the 


week, when he recorded Malcolm 
Arnold's original score 


O'Donavan is in America for talks 


NOW SHOWING 


this year as his second | 


} the next 
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about 
for 


with Columbia 
tribution deal 


a possible dis- 
his forthcoming 


ussian co-production, “ Operation 
Icebreaker,” which he plans to start 
in the late summer 
If Peter Brook’s other commit- 
ments are completed time, 
O’Donavan hopes he will consider 
directing the production 
B 
ARTHUR ASKEY is likely to star 
in “ Friends and Neighbours,” screen 
version of the Victoria Palace 
comedy, which John Woolf takes into 
Shepperton in April. British Lion 
will distribute 
& 
“LONG DISTANCE,” Sidney 
Box’s latest production, which is 


directed by Alvin Rakoff, went before 
the cameras in Hamburg on Monday. 
The stars: Eddie Constantine, Dawn 
Addams and Nadine Tallier 

After weeks’ location 
ing, during the unit, 
Nasht and asso- 
Patrick Filmer- 
Sankey, will be based at Real Films 
company returns to 
British National for four weeks’ in- 
terior work 

Story, set against Schleswig-Hol- 
stein and the seaport of Hamburg, 
tells of the efforts of a German girl 
and her friends recover valuable 
family jewels hidden in a Czecho- 
slovakian convent before the fall of 
Germany at the end of World War 


shoot- 


headed 


three 
which 
John 


to 


Britannia will distribute in associa 
ion with British Lion 

WALTER SELTZER who, with 
George Glass was joint executive 
sroducer on Troy Films’ Shake 
Hands With the Devil,” tells me he 
plans to make three pictures during 
two years 


And such was his happy experience 
Ardmore Studios he would 
like to make two of them there, or 
in this country He's now keeping 
in eye open for likely scripts before 
returning to America 


it the 


a 
JON PENNINGTON has 
acquired the screen rights of “ Face 


in the Dark,” by Pierre Boileau and 
Thomas Narcajac (“The Fiends, 
‘Vertigo ), and plans to make it 


Pennington-Eady 


as a production in 
sssociation with Carl Foreman later 
this year 


TT 
| 
“THE SECRET ROOM AT THE TOP 
71 DEAN ST. LONDON W.11. 71 DEAN ST. LONDON W.1, 
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SHOWMANSHI 


Frau Hagel WO 


Let's Have The Book Of The 
Film Before The Film 


A SLOGAN often used by paper-back pub- 
lishers is “* Read the Book—See the Film.” 

Most campaign sheets from the renters now 
include details of these cheap and handy books 
but the order of the slowan seems to have got 
muddled. 

The film invariably comes first and the book 
follows, which is no doubt ideal for the pub- 
lisher but to the film it is little use at all. 

These exciting little editions can be one of the 
finest stimulants to film-going. I know that some 
films 1 wouid not have made particular efforts 
to see I have sone out of my way to find after 
reading the book. 

I do not think any film has suffered because 
the story was available before its screening. One 
look at the big hits of recent years will show 
that the opposite is the case, and one of the 
surest guides to the box-office potential is the 
book's rating in the publishers’ market. 

A large number of these paper-backs is now 
appearing on the market and I would have 


THE COMPANY OF SHOWMEN 


thought it was beneficial for us to support their 
general promotion in order to assure a fertile 
field for our own advertising later. 

In the next few months “ Ben Hur,” “ Not as 
a Stranger,” “A Stranger in My Arms,” 
* Auntie Mame,” “ The Diary of Anne Frank” 
and others are being published. “ The Young 
Lions,” “ God's Little Acre,” “The Barbarian 
and the Geisha " are some that have already been 
issued and are still available for those situations 
that have yet to play the films. 

It would do no harm for special foyer displays 
to be arranged in conjunction with local book- 
sellers. For instance why not * Ben Hur” and 
* Auntie Mame” now, to get your oublic read- 
ing these stories. 

For everyone that reads these books is a sure 
customer for the films. Let us have the books 
well in advance of the film playdates, and sup- 
port their promotion, for they are cheap enough 
as a weapon in the fight for the “ floating 
pound.” 


BABIES MADE A BONNY CAMPAIGN 


* ROCK-A-BYI BABY” is. proving a 
natural for baby contests, and H. C. Birse, Gau- 
mont, Perth, found that as well as providing 
fine link on which to hang his campaign, the 
comtest he staged proved on its own to be a good 
crowd puller For 151 babies, 151 mothers 
hoards of grannies and other assorted relatives 
turned up 

The press was enthusiastic. Report afte: 
report pictured the contesting youngsters, an 
the list of prizes was well worthy of the fine 
response 

I will not cover the other items in Mr. Birse’s 
campaign, which are in the normal run of theatre 
publicity While nothing new in cinema show- 
nanship, the effort certainly broke new ground 
n the number of press inches it gathered 

Cinema that celebrated tts coming of age 
recently was the Gaumont, Trowbridge, and Roy 
Pearce saw that this milestone in the theatre's 
history was suitably marked 

A souvenir brochure was produced by CMA’s 
publicity department, and during the birthday 
week, cach patron was presented with one 


It contained the theatre's history, profiles of 
ts present staff, facts on future programmes and 
details of films in production at Pinewood. Well- 
designed and with excellent lay-out, this showed 
what good service publicity departments can 
give the men in the field 


The guest of honour on the Monday night was 
the actress Barbara Steele, and the press reports 
on her visit were helpful The choice was 
iate, for as one feature story opens “* Ten 
years ago a lanky, dark-haired schoolgirl walked 


into a Trowbridge sweetshop and asked for a 


sugar mouse.’ Yes, it was the local girl 
makes good—the best kind of regional press 
angle you can find 

Trumpeters of the Roval Wiltsh Yeomanry 
took p n the evening ceremonies, grecting the 
young star as she entered, with a fanf Roy 
Pearce, I think, deserves congratulations on 
the press, the detailed arrangements for the 


gala birthday week opening and the overall 
balance of the celebrations 

Another film with an obvious line in show 
manship is “Sea of Sand.” Managers have 
nce again obtained the help of their local Army 
units In arranging recruiting drives linked to 
direct film selling 


An outstanding example of what such a tie-up 
can mean comes from G. M. Chantrey at th 
Odeon, Glasgow, when, through the enthusiastic 
co-operation of the Royal Tank Regiment, h 
was able to obtain a lorry, which with film 


advertising, and soldiers armed with sten guns 
daily paraded the streets of Glasgow 


The “Arab™ angle was by a shoeshine 
sheik “"—a man in Arab’s garb offering a free 
shine, and by a second man, similarly dressed 


who took donkey around the town collecting 
for handicapped children 

The film advertising was a fifty-fifty plug on 
the saddle cloth At intervals during play-week 
a member of the Tank Corps equipped with 
mine detector would search the area around the 
theatre A foyer display made by the chief 
operator was a giant egg-timer, through which 
the sand gently trickled 

Iwo effective displays were also placed in the 
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NEW MEMBERS—— 


A. J. HEWITT, A/M., Odeon, Dagenham 
D. PRISON, A/M., Odeon, St. Austell 
H. C. REYNOLDS, Odeon. Kingsianding 
C. J. WARRILOW, A/M.. Odeon, Wolve 
hampton. 
HONORARY LIFE MEMBER 
R. M. MOSS, manager of the Coliseum 
Newport, Mon., has been enrolled as Life 
Member No. 323 


SECOND SEAL OF MERIT 
F. E. BRISSENDEN, Gaumont Dover 
(Life Member No. 115) 
P. E. JELKS, Savoy Portsmouth (Life 
Member No. 288), 
THIRD SEAL OF MERIT 
Baa BROWN, Rex, Leytonstone (1 fe Mem 
ber No. 192) 
J. W. JAMES, Regal, Trowbridge (Life Mem 
ber No. 214) 
C. S. WATSON, Elite, Middlesbrough (Life 
Member No. 251) 
FOURTH SEAL OF MERIT 
K. D. EDMONDSON, Gaumon, 
(Life Member No. 122) 
W. R. WOOD. Gaumont, Wallasey (Life 
Member No. 173) 


foyer by the Tank Corps. The film opened with 
a charity premiére, and through this, on 
main windows in a large store was devoted to 
striking display 

Booking was also carried out by the same store 
and the department hand! 


vided the 


ing these bookings pro 


On th day of plavdate loca ding 
school supplied two Arab horses with riders su 
ably dressed, they rode through the city during 
the afternoon and stood outside the the 
the opening night crowds arrived 

One of the horses appeared in the spec 
a anged sla ge tableau and all attendants w 


either in Arab dress or adorned as “ ladies of 


ermined to give th Scott 
flavour to the opening night of “ Rocke 
Galore " was Hal Silander a the Gaunx 
Re He invited along members of the 


Cale ian Association and requested that th 
men turned up in their kilts. A pipe band p 
formed as a prologue to the film and afterward 
marched from the theatre with kilts swinging 
As Mr. Silander says “the sight of 
always gets them “! 


the tartan 


Three public relation reports from E. P. 
Wyeth, Odeon, Reading, spotlight the trend for 
cinemas to become community centres One 
newspaper, commenting on the exhibitions held 
at the Odeon, states “ Not only are they the 
venues of paid entertainment but free exhibitior 
on matters of | 
tinually being 

he th 


Artists’ Guild 

The more we can incorporate the « ma witt 
such functions the bette and, in the p 
business sense, Mr. Wyeth can confirn 
public relations value they have 


As well as the more usual Army display in 
conjunction with the screening of sa COT 
Sand H. J. Court, Gaumont, Portsmou 
Siaged a hidden treasure hunt This w 
arranged in collaboration with Heinz In 
foyer display a bell was hidden under som nd 
and patrons were asked to search—the find 
who rang the bell had a fine hamper of 
groceries 

The main item in B. E. Haycock’s campaign 
for “The Barbarian and the Geisha at th 


Odeon Bromicy, was a judo exhibition A loca 
judo club gave a display in the stalls foyer last 
ing 40 minutes, which created plenty of interes 

especially when Mr. Haycock managed to 
throw ‘one of the members 

Terry Ralph, Gaumont, Richmond, invited dis 
abled ex-Servicemen from the Star and Gart 
Home to be his guests for the opening of “ 


of Sand Richard Attenborough made a 


5: | 

~ ee ar Guard The | 1 Al x on 

mounted by the local authority, “The Old 
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: , Manager George Lockyer of the Odeon, Stafford, received his CMA Showmanship Star from the Mayor 
; of Stafford at a ceremony held in the cinema receatly. Picture shows the Mayoress of Stafford, Mr. 
Lockyer, D, Ivison, manager of the Gaumont, Stoke, and the Mayor 


The Showman Also Commends... 


And vith a comed Figures in parentheses indicate number of credits 


‘ ASHFORD, P. R.., A™M Gaumor Sireatham Sou. hend S The Barbaria und =the 
\ f W 5 Sand (2 Archer, D. 5J.. Further Up The Creek, Behind the Mask (3) 
iw F. S. Robinson's rej Coventry: | Only Arsked) Allen, L. H.. G. 3. Gaumont. Norw Rockets 
I | 4 \ d . H. W.. O Godain lee ¢ J ois Alex and the cad, Sea of Sand, The Barbarian and the 
{ y Rock ( r I Naked and ¢ Dead (3 Geisha (3 Caro, 8. P., Od Cla Pa ra 
Armsworth, P. J.. O Ww 1 h: God's I Summer Conway. C. D.. Od Her rd: Nex 
‘ . \ I Det oO Desire Under ¢ Elm to No Time Carter, E. C., Gaun D im 
Iw 4 Amics, A. G. Fscort West. Chrisima Seu Sand 
God Lit Acre Rock-a-B Currie, A. Odeon, Farewe 
Rock Ackroyd, R.. CGiaur Arm Fur Up 1 Creek I nd Wh 
Rock B B Rockets Walked u Ww Pas i Summer (4 Clarke, 
G Atkin, J kn OG Surbiton: Ch L. R.. May, S Pass it¢ Summer Th 
' I Naked Dead, P ve S Naked and the Dead Crawshaw, R.. Odeo 
BROOKS, W. G Empir Clydebank Tau The Gun Ru I Man Upsiairs (2 
Bradding, D. A.. AM... Union Crawley, V A. H.. Od Sev k Rocke 
B. S. Spriggs a H I Br Galore f t God P naic Sumniy 
N Tin 4 Bieny. E. Conanet, F. Gaum Wevmouil Ih 
Children’s club, public Man Upstarr Rocke.s Galor The Naked and 1 
Benzeval, H. E.. Rega Dead Carey, D. P.. Od Jer Rock-a 
I Did N A Question of Bye Bat Darey. D. S.. A/M.. Gaumont, South- 
4 pub Oo thead (4 Baines. Rock Calor Craig, B. 1., Odeon. Ca 
P.G.. AM. R p Carr Sergeant, A The Va f Deat Crate. L. H.. 
ct I Ba f the Dunstable Children’s club public relations (2 
\ ( Alex Bowen. S. H.. Oder Callander, D.. Vandyck Br Tt Rev rf 
Ne wpor p wilight for the Gods Frankens.cir Indiser childr i Doctor At 
™ Brookes. H ) Ss Aust A Time to Laree (4 Calcot, J. 3... Gaum Walbam Greet 
Tin Boot, A.. R 1], South- Sea Sand Cooper, A., Ritz, Hyd Chiidr 
iw ( n Brissenden, F. E., Gau club. Coombes, D. H., Me-roy N 
Rock B B West han What I i Wan @ Arsked 
Rock ; Bish. H. S.. Gaur Chip Churcher, A. R.. Od Cit 5 oO j 
eee I , N M 1» by Nigh children’s club, The Reveng: f Frankenstein (3) 
Butler. T.. R Cro A Cry m th Cullimore, A. L.. Broadwa I Chrisin 
CLOSE FINISH TO Butler, B.. Gaumoni, Sireatham: Rock-a vities, public rela Crabb, R. 1 
B B \ Brookes, H.. Odeor yoOroug! ( ir ib, Christm 
BR Baxter. B. T.. Gau t 1o Arsked (3 Campbel!, J. AM 
AKC CONTEST Wimbted ri Wes Buitl. T. C.. Gaumo Ann ud: Tw hit tor Gods, Rock 
B Car n Serves The Bab Campbell, J. G.. Reus ( 

Second winner in the AKC continuous R f | k iren ab, public brid Vik Ws n Cattell, A. G., Re ! 
with “ Kine.” is W. Hall of the Elizabeth, I I Det oO : Bizwood, DOWNTON, C., Odeon, Whiccon 1 iked and the 
Krefeld oO W per-M Passionate Summer h Dead Dunachie. J., Reva Giasgow: Lola 

Mr. Hall obtained his twelfth mention in D Ones Ww ants. Hippodrome. P The Naked 

Ruoner-up was W Haines whose tenth Bracey. R. W.. Kinen Peterborougt Dawson, G. V.. Odeon. W Ihe Two Headed 
and eleventh mentions were also the I \ Barton, FE. D., Odeon. B Sp B in Mask Barbarian and 

P Summ Geisha Demaecker, D.. Mavfair. Ba 

anuary Man In Bee. Odeon. Worcester: Live tield The Camp sland No Tim 

Who will be next to win £15? Judging by I Det oO Barry. E.. Gaumont Sergeants, Perr Gunma Walk fhe Brother 
the keenness of the BAOR managers it will B New Karamazov (5) Dineen, J. A.. Regal, Chesterfield 

7 again be another tight finish COE, D. J... A M.. Hip Colehes.¢ Rock-a What Lola Wants 00 Much Too Soon, The Lef 
Bye Bab childr b (2 Crisp. A. G., Odeon Handed Gun, A Ques:iion of Adulery. Indiscre 


yet 
‘ A 
é 
| 
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Dale, A. S., Re Riddrie: Theatr 


Th Moonraker, Vertis King Creole The Mex ‘Kine.-MGM £600 Showmanship Contest 
ELCOC K. G. P., Odeon, Deal: Passionate Summer 
Eslick, E., Odeon, Richmond: Behind the Mask 
FALLOWFIELD. G. P Gaum 

S 


‘Merry Andrew’ Joins in 
Nora Rate Up The Cr Many Happy Returns 


Onde 
MANAGER R. Parsons and his assisiant E. Sketch were overstamped and d 
Hattersley really went to town in impaign coffee bars, hotels, et 


for Merry Andrew at the lo, Ardwick. \ 


Pletcher team of girls, dressed in tig! 
Goodwin, 


ol Merry Andrew pre 
Pk nonths aheac ‘ writes assistant manager Peter G, Baines, 
Glasgow, J. de Wembi Bar the Regal, Paisley 
ud the Geist Gray. K. J.. z, Alder hree h Window displays were linked wi 
Was Monty's ub Onionh on turers he ral prizes cles and Barnsbury Puppet 
(3). Grimes, D.. AM... Ock Hackney hic re ‘rio ' Fover resentations were also 
©6Summer Girdler, RB. C, wal | r fr ro ts while 
Graves, L. W.. 


hula-hoop on the stage duri 


nsformed into a circus 
S. Henderson, n 
rranged 19 
yUNLY ny 
tic-Ups 
shoes cic 
ia” ait 
lisplay 
iny riz flere lav w | New 
HAYCOCK, B. \ Ride competition hich patrons mou exhibition 
Crook ir club (2 Harman. L. H.. ve rc 
D.. Ne w Empress < 
Hobdell. oF r h Messrs ectabix printed 
Hewitt, A. J.. ‘ oh irds and arranged r 200) wind 


"Monday riday lring play\ 
Hurry. in a sp il Stage show ituring tal mpeulio# MORE MG M CREDITS 
Hindle, J.. Esso ckburr e-Service cade services Vv in co Brothers Karamazoy.”’ B Ward. P 
Houlihan, J. H., ir nection with the Daily Mirror i Platun van South 
re, Sea of Sand ( Howes, resen fir Ba R} Burnside: 
ng Lyne 
es ck Hock. satin ‘ Imitation General" *' High Cow of Loving 
. Gaumont, Chelte m: Reck-a W. Seddon, Ritz, Belfast 
Bat Heaslewood, R. on Tau “The Law and Jake Wade."’ 
Rockets Galore, God's Little A Pa ; ind an audience participation tre uN ' it Yarmouth H. E 
hlic (4) Holroyd-Doveton, ch ning, ten bir iv oO anniv 
jon: Rock-a-B Bab Hurt, ca 
Sea of Sand Law and Juke _ Wate 
INGLEDEW. A. G., Odeon, North Finchle i St: vision, a 
an the Dead presented aM 
JONES, D. E.. ‘Merry Andrew."’ 4 Met 
KNOPP. G. E.. it i and tt Farsons pays Du Haymarke 
Dead, Me a r (2 . W. G., wholehearted co-opera J 
LEVENSON, A. G., Gaumor for f Sand _ Rebel for mi - Cattel The Proud 
Longley, J. N., res oldfield nd his assista ‘@ * he R 
Sea o tivities anc isa eamer Raintree 
(4 awrie, Cir ‘ highlig Y 


even 


Tarzan and the 


inged local wind 
quad posters 


special editior 


P DSA displayec 


Pryor, 


’ 1 Who 
McLAUGHLIN, T. wsre Putsman, L., rm ‘ ‘amber rh Up the 

Moran, T.. odore Acre. Th R 
Milborrow, Peacock, G. 
t Morris. Galor Plummer, j 
rit mmer Poat, W.. A 
the Dead Phillips, J. 
Cha n P Do 
idor Slou cre 1 it le 4 Symmon 
Potts, R. H.. O t (re Nex 
f Sand Pe aeock, G. W.. Next to N me Suckling, R. C., 
Perkins, lax hildrer club Serrell, R. Csaur 
The erticld Ro t Galore Smidmore 
Naked and the De Solli 
we Richmond: Tt Naked 
REEVES. P. L. D.. Piccad ; iu the Dead 
N Robbers, Gaun ford 
“Row Chr bura, W., 1 
a ked a he Dead. Roebdrup. S.. G Thornley, 


rasants, Sorger, B. N., raves 
Sumn Short, ctur Hou 


K 
AM Ritz, Leeds’ The Revenge end W ooke. 6B. S., 


Phillips, J. C.. AM Picture 
Onionhead Paxton, K Go Ralph, 
Ou f Ad . aumont, Richmond: Rockets Galor 


efia (2 Taylor R.. 
Porter, SALTER, rumor Su Tayler, N. E., 
simas acti nme (sod's € cr hie ilk h ren's ub Cat 
Pearman, Jc the We Searlett, A. A., Gaun and eng Frankenst 


n The 
$) Todd, 
Ve ( 
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> 
Wes u 
Francis, K 
Parmer. 
War. 
Sand 
Emp 
Frewin, G ributed in bu 
? Th Fan 
Cc. O Jemonst! ng 
for ( 
Ww. M., 
GRESTY 
harias 
sho 
Sergeur 
Road 
dist fo 
hem linked wit! 
BOAG Shu 
model f ned 
ne toy 4 
copy Do you 
qa ldmark 
if uted ly 
Mm Press and 
The Barbarian and t Geisha, The Naked and th Mach B E. D 
Dead (2) Lowe, D. P., Gaumor Ipsw The also ar ins. Th | schus Avenue, Blackley; J) Archer Em; 
Man Upstairs, Sea of Sand, Rock Galor splayed tills } ; J. A. Galicher, Regal, Kilmarnock, E. I 
Laybourne, H., Odeon, Southsea: Me and th Of the of ti Dail | Stockport 
Co ¢ Lake, J. E.. Save Lu Pub 
tions, Girls at Sea. Viking Women, Carr m Ser 
geant (4) Lee, J. J.. Odeon, Plymouth Further P 
Up The ( Lane, R. W.. G \ Com Purves, C. A., worh: Sea Short, T. D., R 5 
PICKERING, K.. 
of Prankensiein . 
House, Doncaster R.. 
A/M.. Regal, Abr rh, 
; The Left Handed Gu Res ane 
Bicester: Si. Louis Blu M Ritz, Harringsy 
Left Handed Gun (3) Hot Tin R The 
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‘The Manager Today | 


The Little Tin God With The 
Little Thin Pay-Packet 


THE MORE ; k d working wage by the unified action 
wr 
K ke H | ) with himself, he will admit that 
he local and national papers 
0 j ’ company showmanship awards he 
dly lequate substitutes for an 
working wage d if he doubts the 
I J I j f th ment, let him ask his wife and 
ir op 
An mind certainly seems crammed 
} f dox And because of this, it’s diffi- 
press upon him the ex me urgency of 
I if some form of concerted action to 
‘ np representation for his profes- 
j film ra y council 
O I yh h no mayor 
l f R I hope t he is coming to realise that 
‘ , working I ra much more for himself and his family 
f f will only try co-operate with his fellow 
PR id t I ich co-operation could be achieved, both 
vd the elf would benefit in 
y i , } ‘ f n in for the general andard of manage- 
} ; would rise and the men in the field would 
h nh sirengih of the ndustry, not just a form 
dn f d yencr and unpiid salesman for the 
lanufacturers 
MA 
i 
id sh ported. But The Wyler View 
d W n producer-dire » William Wyler came 
de d fc opening of his latest film The 
f d Big ¢ | ked him what he considered 
. a cinema manager could play 
i H she d to the point—" make 
pu on th screen in a 
H xamp where he had attended 
{ son his own pictures, not at 
oO +} vorked hard to perfec fullest 
| More 
bad sometimes 
k with the actior 
iM | ry d gcOV hat threw 
wh A ppening in the pro- 


front-< 


A Dayglo title ona sandy background made a most effective [-house when manager J. 1. Burns-Moyes 
screened the Rank FD war drama, Si A OF SAND, at the Odeon, Finchley Road, London 


JANUARY 29 


1959 


William Wyler wants to ensure that every- 
thing a director puts into a scene shows up on 
the cinema screen 


audience for the first time But having had 
experience of normal cinema presentation, I am 
surprised they have not formed their own team 
of vigilantes to protect their work! 

Managers will say that they have never 
received any complaints about presentation from 
patrons and they are no doubt perfectly right 
Ihe British pub not critical enough about 
the way films are presented and this is the most 
dangerous facto would be far bett if they 


complain. That would put things right much 
effect, infortunately, 1 cumulative 

ally their njoyment at the cinema is 

by this lack of care in projection and 

the slip-shod manner of presentation, leaving 
them to consider a cinema visit only when the 


picture 1S Outstar 
ritish 
conducted = by Bill 


The annual open forum held by the 
Kinematograph Soc 
Altria, editor of showed a real under- 
standing of the need to raise standards. not only 
at the theatre but also in the material supplied 


Print Quality 


Wyler also commented to me on the difference 
he found in the print quality received at the 
theatre to the origina In colou where the 
director has taken infinite pains to gain the 
greatest depth and contrast, theatres sometimes 
get a print that is wishy-washy and in places out 
vf focus 

Major circuits are taking great pains to im- 
prove the standard of presentation: there are 
experts available for consultation, but in the final 
analysis the responsibility rests with the 

id complain when the print 
rr in a bad con- 


he receives 


dition, and that. if possible, i should be 
replaced 

Some will feel ed complaints wil! 
only antagonise hat be 

But | would have thought th 


pride in one’s job and 
portion of 
public would mo 
differences 

Only a bad employer would think less of the 
man who insisted on perfection in the goods he 
was selling 

Managers have talked a great deal about their 
loss of responsibility, on being swallowed up in 
a vast machine. But this is one field where only 
they can show the major initiative and one that 
is, after all, a major part of their job 


responsibi ty for prese 


than 


off-set 


by 
= 
npor'a d ot King an y director looking at his own film 
\ cal of Managers 
aged 1 o un preview 
f Vv f Know sta gentiemen can get 
re d being viewed by an 
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SITUATIONS VACANT (contd.) 
CLASSIFIED FOR SALE ARMY  Kinema Corporation has 
ADVERTISEMENT RATES umry for Manager! 
WEST OF ENGLAND LINCS. 
i cee Popular resort Profits over £4 p.a Ideal f Manager. Cinema be —— Ser App P el M er 
SITUATIONS VACANT 9d. per word increasing. Excel uation let at S all p 
Mortgage acilitie e o fh m < increased WALTON Studios I i 
SITUATIONS WANTED 4d. ” Principa uly E14 Living ati 1.138 ipplications for Du g-Mix I 
irch pp ’ 
FOR SALE & WANTED... I/- , . trictest. confider 
MISCELLANEOUS .. WANTED FOR CASH Morris, Walton Stud 
Caps 2d. per word extra. Box No. 1/- extra. Cinemas in all districts. Particulars treated in WANTED, to « j care 2 
confidence and immediate inspection arranged earlier a 
anager or are ( 
be prepaid (except approve PE 
accounts) and received by Thursday PJ? OW Rosers. Poole’s ¢ 
for inclusion in the next week's issue. | HARRIS Gi LL ( . 
KINEMATOGRAPH WEEKLY SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
95.98. LONG ACRE, LONDON, W.C.2 VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY SITUATIONS WANTED 
Telephone : TEMple Bar 2468, Ext. 271 93 & 95 Wardour Street, London, W.1. GERrard 2504 (7 lines) sametanl = A 6 
Secks new posit 
( ma, theatr filn | T.V 
ng barred W 
Please note that we cannot be | ~ Bog ee R Box 28 K ‘ 
held responsibie for any mis- = 
KEEN Young Man, sing x 
takes arising from advertise- You can do a 2nd Operator equires pos ‘ ‘ 
All replies answered x B 
ments accepted over the GOOD DEAL BETTER Kinematograph Week 
telephone LADY FULLY EXPERIENCF! 
at FILM BOOKING WITH INDEPEN 
DEN T CIRCUIT REQUIRE 
YOU MAY REPLY IN CONFIDENCE TO .] CHANGE SOUTH PREFERRED 
STATE SALARY Z 3 RG 
BOX NUMBERS me ed New or Rebuilt Models available Series KINEMATOGRAPH WEEKI ¥ OX 2 
To prevent o reply to o box numb: \ c\\a 3 or 4. We have a large stock of these 
eaching someone for whom it ia not in popular sound projectors new in makers FIRST-CLASS MANAGER w 
vended, readers may use the followin; cases or rebuilt models with full after '0 ar op-level experie reatr 
servece 3 sales service to purchasers. Spares cinema mana k 
Enclose your sealed reply in anothe: 50 batches reconditioned available from stock. Spools. Film I jor Home Cou Ca 
he Advertisemen 
of iedividuate Chairs available for inspection. Storage Bins. Projector Stands. Lamps an I references 
companies to whom your letter should not bc | REBUILT MODERN CHAIRS AS NEW | | film Slicers £9. Premicr Junior Film LAVENDER S 
the list, your letter will be destroyed. 102 BRIGHTON ROAD, LONDON, N.16 2.000ft. £10 per pair. Other accessories —$_——— —————————— 
Please note, under no circumstances = Phone GERALD LEVENSON, CLissoid 6617/8 available ? : FOR SALE 
a and addresses of = COMPARE QUALITY—COMPARE PRICES HARRINGAY PHOTOGRAPHIC SUPPLIES FOR SALI 1 
. ANOTHER NEW CUSTOMER 423 GREEN LANES, LONDON, N.4. MOU 5241/2 equips 
rough Ph 431 
SITUATIONS VACANT ROLL-UP § B 
BBC fr sires for Film Department St x Of 4 
Television Service: (a) Film Camerama fed, 200 Tiy > Sea N 
Applicants must J ced ffer refused ¢ 
peration of all types of ciner wrap t 19, Seatown Cu Banfi 
cameras and if g dgocumer ry COMPLETE EQUIPMENT INCIUD 
i ubjects bly ING GB. VARAMORPHS FURTHER 
THE FUTURE (CURTAINS) LIMITED PARTICULARS. FERRIS. 26. PALACI 
Dy ROAD. HAMPTON COURT. SURRE’ 
it p.a m OF WOTTINGH AM TELEPHONE MOLESEY. 14 
{ ima ‘ a 
general k with the best Couns 
on and cinematography and be conve FOR CINEMA cquipment. Pair 
Experience in both exterior and intes FRAMES AND PUBLICITY hd DECORATIONS Amplifi I - and S R 
work ¢ ntia Salary £705 (possibly ow b 
ficatior xceptional) r Victory Sa 
p.a. max. Applicants for both posts must PAIR WESTAR P 
¢ able to drive a car (and hold a clean 
and be prepared co Gavel | CLASSIC DISPLAYS LTD., TOT 
rds Bush or Aldwych. — Requests for 305-7 Upper Street, London, 4.1) off ‘ 
pp int rims Stat : whether for ia MANAGING DF TOR ma 4 { La 
(b) and enc addressed envelope. | CANonbury 9401-2 
MODERN 
on Broadca House I 1 


company Americ When replying to Small Ads. do not enclose | iri 
fications and terms required in strictest || OFiginal references or documents. SEND 
graph Weekly anaes COPIES ONLY in the first instance. When “ 
addressing Box Numbers be sure you quote | 
Ge the correct number | 


VALUERS 


GODDARD SMITH 


INDUSTRY 


continued on page 28 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


= 
| 
W 
now t« Star \ | 
P.O. Box 17 I is 1 
HI. 60-t R fic f 
18 m List £4 
fler refused U., B i 
matograph Weekly 
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FOR SALE—continued 
COMPLETE 
UNIT 
\ 
H 
WANTED 
NIM \ 
Hi r 


A few shillings spent 


on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends 


* 


Send your ‘Smails” today! 


| HARGAIN of the WEEK 
| Simplex projector use th 
lof brand new spares for Sims 
| atltab at ly traction 
| prices, write exact requires quot 
SANKEY 
T Atr n 


COROSITE 


UHLHORN BROS. LTO 


Cty Road, London, 


A Fine Start 


For This 


Anglo Double 


THI BIGGEST  box-offi ke 
I Ang Amalgamated pro 
do 
The Scream 
( Doon 
I X-certifi 
mp 
Sk 
ad 
John Hud Pegg 
H 1 W 
( tf Doon 
fu 
IWELVEI vill 
R IN 
d \ 
MGM 
R 
B 


‘Haunted Hill’ 
ls The Magnet 


$ 


Al) 
j Hau 
( Su 
W 


( o-P 
i 
4 
) 
La 
Theatre R 
Thea Ro 
Theatre Ro 
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AB-PATHE'S PRODUCT—continued 


isa t Her set 


in the jungle starring 


Charlotte Austin 
Zsa Zsa Gab slars in a Cinema- 
Scope, De Luxe Color picture set on 
planet Venus, entitled “* Queen 
fo Spac 
Sabu and the Magic Ring i$ 
" Arabian Nights adventure in 
De Luxe Color which, apart from 
Sabu, stars William Marshall and 
Daria Massey 
For xcilemen Frank Lovejoy 
heads n ist of “ Cole Younger 
Gunfigh Western in De Luxe 
{ 
Drama 
rT} Beast of Budapest is a 
rf Hungarian uprising 
G d Milton and John 
Hoyt George Stevens Hamilton 
with Mary Murphy and Frank 
| Silvera in Crime and Punishment 
USA i modern American adapta- 
n of the classic An unusual film 
The I lest Hobo the story 
nd dventur of two animals 
I dop icket is the theme of 
D n Small Doses.” with Peter 
G Mala Powers Cr 
B y Kaller Is a story of to-day 
h irring Jack Nicholson, Caro 
Mitch and Harry Lauter 
Th Harold Robbins best-seller 
Never Love a Stranger stars John 
Drew Barrymor The story follows 
nan s¢ 10 power in gangland 
jrama of the Korean War is 
Battle Flame.” with Larry Pennell 
ind Ronn Fox, while for mor 
n different sort. Wolf 
La hased o Jack London's 
Barry Sullivan, Gita 
H ;P Graves in a thrilling 
ad\ il hunters 
Suspense 
Vine Price stars in “ The Hous 
Haunted Hill, t suspen 
Ss w Hayden provides 
: diff mt kind in “ Gun 
B Mon y i tense outdoor 
dventu {f a man’s lust for reveng 
Dran 1 the Foreign Legion with 
Bill Wi ms heading the cast ts the 
Legion of the Doomed 
J Rad Fulton and 
R I the story of a gang 
f or loos 
I gain theme of 
R Big Hous stor 
f lon, starring Gene 
I iA Hunt 
A f jrama starring Yvonn 
Lit ntitled Speed Crazy 
\ ri with Steve Brodi 


JANUARY 29, 1959 
iS an unusual crime drama about a 
fire-bug More suspense from the 
underworld is provided in “ Johnny 
Rocco,” starring Stephen McNally 
ind Coleen Gray 
“Seven Guns to Mesa,” with 
Charles Quinlivan is a_ fast-moving 
Western “ The Rawhide Trail,” a 
story of an Indian attack on a Texas 
town, starring Rex Reason and 
Nancy Gates 
In CinemaScove and De Luxe 
Color is King of the Wild Stal- 
lions,’ the story of a young boy's 
pursuit and capture of a wild stallion, 


Starring George Montgomery and 


Diane Brewste 


Two films with unusual teenage 
subjects are “Hot Car Girl and 
“Unwed Mother * Hot Car Girl,” 
Starring Richard Bakalyan and June 
Kenny, has a theme of violence and 
drama, while “ Unwed Mother” is a 
frank story starring Norma Moore 
ind Rot Vaughan 

‘Man from God's Country,” with 
Georg Montgomery and Randy 
Stuart, is the story of an ex-sheriff 
who keeps up his law work without 

bad This film ts in Cinema- 
Scop 1 De Luxe Color 

New Orleans After Dark is an 
on-t pot polic drama _ starring 
Stacy H s and Louis Sirgo 
Trade Will See 
‘ . 
Baited Trap 
PARAMOUNT will trade show 
| Baited Trap at the Plaza, 
lon, on ednesday, February 4, 
.15 a.m. This taut suspense 
stars Richard Widmark with 
Cobb, Tina Louise and Earl 
mn om story of how a 
criminal, using murder, violence and 
fea his weapons, tsolates from 
the world a small town tn the South- 
rn California desert as he tries to 
escape to Mexico 

The film, which is in Technicolor, 
Is co-production of Parkwood En- 
terprises and Heath Productions 


WEST END BOOKING 
FOR ‘UNSEEING EYE’ 


PROVINCIAL TRADE SCREENINGS 


LONDON 
Fortunella 
N« : of the Forest 
Gigi 
Afraid to Live 
| Married a Monster from Outer 


The Baited Trap 
Paprika 

MANCHESTER 
Giant from the Unknown 
The Spi 


r 
er 


The Brain Eaters 


ANGLO AMALGAMATED’ 
lat Scotland Yard thriller, The 
Unseeing Eve, starts West End 
Seas t the London Pavilion on 
Febrt ¢ 

Mondial Giulietta Masina A 
Rank 
MGM Leslie Caron A 
Gala Curt Jurgens xX 
Paramount Tom Tryon xX 


Paramount Richard Widmark A 
x 


Gala Mari Torocsik 

Orb Buddy Baer A 

Anglo Amal- Edward Kemmer ‘A 
gamated 


Anglo Amal- Edwin Nelson \ 


gamated 


| 
oS, Son Week 
CINEMA FOR SALE \ 
y CINEMA TO LET 
LONDON AND 
3 


WEEKLY, enw 


As well as the supply of photographic 
and magnetic sound-on-film recording 


systems RCA maintains at the disposal ~ in 
facilities and an experienced engineer- we » 
ing organisation. 


RCA LICENSEES 
Academy Cinema Ltd 
Alliance Film Studios Ltd., Twickenham Studios 
Alliance Film Studios Ltd., Southall Studios 
Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 


: Associated TeleVision Ltd., National Studios, Elstree 


B.B.C. Television Service, Alexandra Palace Studios 


B.B.C. Television Service, Ealing Studios 
B.B.C. Television Service, Lime Grove Studios 

B.B.C. Television Service, Riverside Studios 

a. Compania Shell de Venezuela, Caracas Studios 


Hammer Film Productions Ltd., Bray Studios 
Independent Artists Ltd., Beaconsfield Studios 
Kay Laboratories Ltd., Cariton Hill Studios 
Martlet Productions Ltd., Brighton Studios 
Merlin Film Co. Ltd., Clapham Park Studios 
Walton Studios Ltd., Walton-on-Thames 
Rayant Pictures Ltd., Bushey Studios 

Royal Naval Film Service 

Shepperton Studios Ltd 


Sound 
Recording 


RCA Great Britain Limited, STUDIO AND RECORDING DIVISION 
An Associate Company of Radio Corporation of America 


The Tower, Hammersmith Broadway, W.6. Telephone: RiVerside 8641 


5 Supstement to KINEMATOGRAPH 29 195 PUBLISHED 81-MONTHLY $59 

vor 

REVIEW 

‘ 
? 

THE 
INDUSTRY 


That reminds me! ° 
: For feature films 4 
or documentaries 
ZONASTRIPE 
is the basis of all : 
the best magnetic : 
recordings 
| 
| | 
\ 
Sole Concessionaires in U.K. for PYRAL 


Tel. RIVerside 8741 


ZONAL FILM FACILITIES LTD., The Tower, Hammersmith Broadway, W.6. 
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Prospects in 
the European 
Common Market 


by ANDREW FILSON, 


Secretary, Federation of British Film Makers 


O discuss the effects of the European Com- 
mon Market on the British film industry is 
a rash venture, for our knowledge, certainly my 
knowledge, of the present position is very incom- 
plete and, in any case, the future course ef this 
great experiment is still highly uncertain 
Some of the difficulties may be appreciated 
from a comment made by Claude Degand, Chef 
du Service Documentation of the Centre 
National in Paris, in an article of December, 
1958 This encyclopedic expert wrote that 
* Within a fortnight of the new measures of the 
Common Market coming into effect nothing ha 
been done, as far as one knows, to make the 
cinematograph industry face its obligations and 
its Opportunities.” 


There have been many meetings and con- 
ferences, talks with Ministries and _ kite-flying 
articles so that important developments are 
expected, but it is still a matter for conjecture 
what form these will take 


Expectancy 


The mood of expectancy is not confined to 
the film industry On January 1, 1959, the 
Common Market came into operation, but this 
Joes not mean that new institutions are in 
vigorous activity It merely means that member 
states should now take action to implement the 
treaty whose ultimate aim is the creation of a 
community where national frontiers will become 
of minor economic importance 

Inside this community all the six countries 
customs duties, quantitative restrictions and 
equivalent measures, will be climinated: persons, 
services and capital will be able to move freely 
within the area 1 common cusioms tariff and 
a common commercial policy towards other 
countries will be evolved; general economic and 
welfare policies will be co-ordinated so that free 
competition within the area is not distorted 
These targets are to be realised in 12 to 15 years 
after a transitional period divided into three 
Stages. for cach of which a phased programm 


of change has been designed 


Free Trading 


If these changes operate in the film industry 
then ultimately the labour, services and capital 
of any one of the six countries n be freels 
employed in producing filrs in any of the othe 
five: all the films of the nember countries can 
be traded without meeti g import quotas or 
import taxes (open or disguised): moreover, free 
competition between the films of the six coun- 
tries will not be distorted by any form of 
internal subsidy to favour national films. 

Instead of national films made for a national 
market there will be supranational films for a 
supranational market. This freer trade of the 
future contrasts strongly with the highly protec- 
tionist state of the market today. Present 
thoughts are concentrated on what steps towards 
freedom skould and can be taken in the first 
year of the first phase. 

There seem to be three main problems. What 
1s to be done about the bilateral import quotas? 
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parallel German 


Discrimination 


Co-production 


an international blessin 


governments of the six countries easoning that prompted Eric Johnston to give 


dings which the film indusir miiy ih 

p 

lr iy case the leaders of the fi du 

six coun s secm themscels 
pattern of film production and ding 

rn Europe This is a y in which chan 

likely. for the Italian film law is due 
wal or revision in 1959 and the fate of 


French law is still unknown 


When one comes to guessing re natu 


ng of these changes on n s into the 


conyectu but one can try It is unlike 


French and Italian governments will at 
principle of state 


ope 
well be substantially changed ) 
miums and bonus 


yhasis is placed on an cx 


Credit System 


Indeed there have been ugecsiio 
ySiems of Sla credi in ti 
d into a Europ » Sy n of | 
production Ther ons » 
in order to avoid accu ons of discr 
n, th tate aids will be made to fit in wit 
nded and flexible network of co-prodi 
1 s including many ip p 
n s, supplementary to the x 
| ones 
in my view, unhkely 
imports, whether by quotas or | 
isu will b ibandoned, bu hey n 
stantially modified The Italian du 
xamp irely canm \ 
Italians will pre 
hel policy of | n 
) nd spending OF 
du 


flect of th x na 
by the de f co-p 
Oo which 
nad o th h 0 
nehits will f more « ily attained by fim 
vich are Frene German in origin. Simila 
chniciat rd wil 
freedom olf moven bu t 
b feguarded onc gain by p i I 
ined im th co-production greements 
ral, my guess ts tha he gradual insition 
be effected not by dra fisca forn 
radually by measures of contro d ip 
In so far as these polici icceed, film-m 
on the Continent will find 1 sicr to rarse finance 
for ambitious films and will enjoy a richer mark 
justify their extra expenditure If they { 
cinema-goers of Europe they benefit us 
themselves, for a flourishing cinema industry 


continued on page * 


It is this line 


CSS iit 
| 
Rand, London 
" If films are “ goods then, according to the EEE 
trealy the bilateral quotas | ween members 
must be replaced by the end of the first yea 
by global quotas (for which films from each of : 
lor 
the other countries would be equally eligible) ely ‘ 
ind the global quota mi immed | e mad —_ 
10 per cent. higher than the total of previous Mf ; 
‘ bilateral quotas If, howev filn 
visible transactions,” as the Germans tend to { n ’ 
: argue, trade should be freed by progressive W “ 
elimination of bilateral quotas, n t he ro I 
duction of global quotas he y 
Ihe second main problem co I he stat 
aid laws which give films a prefe | positio ees C114! 
while Germany has virtually Phe French 
sysicm of aid would be intro th ut 
duced so that the three film producing members el d it 
> would be on an equal footing i no quesu m po hi ’ : 
of discrimination would then ar rhe Germar pr 
government however has or nil nd while n LL a 
‘ idamantly refused to accept t solution A s state credit at low rates of im : 
Po the French and Italians are unlik ihando 
their aid systems, this dilernma ts unresolved 
The third problem concert YS pro- 
vision that customs duties on goods coming in th 
from other member countri ve reduced the ‘ I 
first year bv 10 per cent. This 1 te ym f 
argumen among the six as wh the f 
duties concerned, bul, more important cs n 
the question of relationships count out { 
side the Common Marke ‘ Oo 
su 
ine 
vn 
This reduction, if it is confined to the goods ( mt 
of the member countries, wil! introd lis b 
crimination against the guod mi from an 
other countries, and would n« concilabl 
with th und ikings which given i 
under OEEC and GATT ur 
The member countries can xp ed to t mI F 
3 see all these problems in the same ligt Ther . { 
is a considerable difference of attitude betwee 
f Germany on the one hand and | ind Italy Po iL 
ym the other These three n so find objec 
uuons coming from th other i members 
(Belgium, Holland and Luxembourg), who hav , 
been rather left out in the cold i ind hav 
not even been invited to son he critical 
conferences 
Furthermore, there is confli little pub 
licised so far, between producers’ and exhibitors 
interests The producers want build up 
4 wider market for their films, while exhibitor : 
fear they may, in fact, be forced to show Euro- es 
pean films which will not attract the paying 
customer nearly so much as American films do 
These and other difficulties tempt most British : 
observers to believe that so far as films are } 
concerned the European Common Market will ; 
be inoperative for some years at least 
. In my opinion, a minority opinion, this scep- ‘ 
ticism underestimates the dynamic behind the 
his 
Europe and may refuse to accept any special Pe 
4 
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ILI interviews lighting cameraman JIMMY WILSON 


A man of your experience 
with film work, Mr. Wilson, 


must often be asked to give an Y 
opinion on technical matters. \ 
Indeed ves. All of ire. People 
nowadays, even outside the 

industry, take a ver trong interes 
in the making 


Doesn't that get a bit tiresome sometimes ? 


People asking such a lot of questions ? 


Oh no' Not a bit of it m never happie 


when | ret tine ince to tall i bit of 


And do you discuss the merits of 
different film stocks? 


Wed \ 

use | FORD HI 
r\ \ 

Thank you, Mir. Wilson. 

That's just what we think ourselves. 


ILFORD LIMITED, 
GINE SALES DEPARTMENT, 
ILFORD, ESSEX. 


Telephone: ILFord 3000 35mm. Cine Film 


4 : x 
om 

t do better than j 
too! 

| 
| ILFORD HPS) 
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by R. H. CRICKS, FBKS, FRPS 
Bh A ed oe effects expert spread it can be overcome only by careful right across him and pass behind him In 
dy — = ard, ¢ enham Studios—in the matching of densities. In the tiny figure, any anothe scene, a waiter served both the 
‘depot of matching with the background Guinnesses with drinks (no, not the obvious 
~ cw would become most noticeable choice!) and each picked up his glass 
sions in the film “The Thief of Baghdad,” in . 
: which travelling matte in colour was used for the Four months of sensitometric work preceded uch shots could not possibly be done by 
first time. , shooting, so Tommy Howard told me A new normal split-screen work, and the new process 1s 
duction in George Pal’s “tom thumb,” which, to fom ane am assured, no are 
In my view, contains the finest examples of a ena oad ook oe mei layers Next I heard from A. W. Watkins how Tom 
special effects we have seen. The film was, of Th ~ Thumb’s voice was produced. When saw the 
course, shot at the MGM Studios, Boreham coi Nay RR sine oxaiagen was done in MGM's film, I guessed that the voice had been recorded 
Wood own studio laboratory was, of course, of enor- 1t low speed, so that when the track was 1 
Many films have made use of diminutive figures again wae recorded at normal speed the pitch would be 
But Tom Thumb is a real person—not only be- Exactly how Tom Thumb acquired his shadow raised. This was not the case 
cause of the personality of Russ Tamblyn, but in the travelling matte shots I was not told Af 
for four concrete reasons: first, that throughout In a straight travelling matte shot, of course \ 
the film he is always the same size. 54 in. tall any shadow cast by the foreground actors on Bass Cut : 
second, he fits in perfectly with his surroundings the backing would completely mar the illusion \ 
both he and the giant persons and props around However, | was assured that the shadow could Russ Tamblyn, | was told, shouted all his ; 
him are sharply focused, in correct perspective, be either real or drawn lines. which were recorded perfectly straigh In 
and, with the possible exception of one shot, free The method of producing a movable split in dubbing, the bass frequencies were completely 
from flaws which would remind one that it is split-screen shots must also remain 1 secret. So cut, and the volume reduced, producing hig 
simply trick work; third, that he has a shadow accurate is the process that, for 1 stance ¥ the pitched but not squeaky voice, which so well suit y 
on appendage that so far as I know has never scene where June Thorburn lifts Tom Thumb the par 
his up to a rock, the split actually followed the line A recent addition to the Westrex dubbing cor 
voice, but the voice of ‘an id 7 tiene dito 1 «By tt hei fingers, so that Tom could be seen through s les was demonstrated to me by D. P. Field 
Fot the fest paint poche yugh not used on Tom's voice, it was found 
W. of MGM t By good fortune I saw a more recent examp! ise in the film It consis s of a mint iturised 
cl his process, this tome in black nd-wh small knobs with scale 
Tommy and | happened to go into his little view marked 63, 160, 400 c/s 1, 2.5 and 6.3 ke 
Matching Accurac ing theatre while some shots from Scapegoal log 
y (recently completed by Sir Michael Balcon) wer . beg Be evel of 8dB. cither side of zero When 
; being screened 7 { knobs ire set in line on zero there Is no 
% Yet another achievement eontributing to the ; loss or gain; but when they are adjusted to 
sialon: of the flee to the aacuecery eck whick In this film, Alec Guinness plays a dual role provide the required degree of equalisation, ther 
’ studio and location shots have been matched up in one of the scenes we saw Guinness No. 1 positions form in effect the resultant frequet 
Some of the woodland material was shot in an with a gun trained on Guinness No, 2, walk curve—hence the name, “ graphic equalis 
actual foresi and some in the studio, but I found 
; it quite impossible to decide which was which. 
The film actually contains four distinct types 
of special effects work. First is the marvellous 
; animation of the dolls and toys, which was done , 
by Puppetoons of Hollywood. Second was the ; 
‘ use of large-scale sets, in which Russ Tamblyn quipmen a e oya 3 
athletic prowess. This material was 
tl o the main theme of the film by clever 
suc tor . 
d LARGI array of cine ¢ ip imateu An nportant anc i Ww 
nfuciu the and profession was assembled by P which mad scream film 
2 the animated puppet, and a full- Rige for demonstra on 1 Ro 
The third tvpe ine. Grouy Prefacing his placed by a chemical. A report! BRC 
he third type cial effects was travelling demonstration Mr. Rige remarked that the ; d tha na test. an ul! i fi n fo 
Tha w techn que was used 16 mi film nad hecome accepk d he appro- 210 times id the ated f 65 
a Thumb a shadow. The fourth was priate gauge for serious film making, while in process is handled by Zon I I 
split-screen but not ordinary split-screen, for the America and on the Continent was used for . , 
dividing line moves about the frame with perfec naking entertainment films fo: levision In Mr. P z, of Rank Pre on Indi . 
freedom. Both these techniques are carried out ndustry, 700 sponsored films were made last year d upon to demonstrat a faagirer > 
} not on the studio floor, but afier shooting has on 16-mm., in this country pen camera control unit, capable of expos- 
finished—the right time for special effects. Th ( ‘ had b ; . ug from one fram per second down to one f 
perfection of both owes much to Tommy partly b frame in 15 seconds A film taken with was 
Howard's study on the subject of picture stead a uo Hects were ne mad n pro d on Spect analysing protector 
ness otha he GB-Kalee 627 for instanc ‘nabling individual fram o be studied 
T ed wo | Nnses a turret sold at und 
The film was in fact shot in a ten-week sche- hand ‘ een a Mr. Gough demons d the exceedingly com ; 
dul This was due to detailed pre-planning. The popular Caméflex pact Ficord t weighing und ‘Ib 
whole film was laid out on a story-board, and shown fitted with a Pan-Cinor n which had A. Con Cinematographi 
every trick scene was studied in detail by George 1 viewfinder in which the effect of th nom . Requiren ails h Pe f 7 f 
Pal with Tommy Howard and art director Elliott be scen nd with a wid -ang! ns of 9 d : hro y : is , 
Scott to decide just how it should be shot, and ang working at f/2.8 P Ahad ‘ , ’ ; 
just what limitations should be observed A valuable accessory was the JARO-Salford or 
; In production Tommy with a second unit, exposure meter which had achieved d ec of m } fu ry eiatn , ~ 
positioned the camera and pre-arranged every gre cons d rv ne ’ 
trick scent leaving to lighting cameraman had b off 
Georges Perinal the final arrangement of the 
lights. Incidentally, Georges must be given credit tpn . ) —. was the fastest colour An impor t development in lighting was th 
for the brilliance and cheerfulness of the colours air B age Prwcctesw} oe ne speed as new Mole-Richardson and GEC systems of con 
One problem that had to be solved was to for profession for p ) pee 
match the lighting on an actual small object was being replaced b Ek n studio floor, giving ¢ dap seats 
say Alan Young's hat—lit by a single light source which was proc ssed in the comn ars A new 16mm. projector which had been w 
and the 12-times enlarged set where a multiplicity tory a silver sound track received was the RCA Hollywood : 
of light sources was needed In the field of editing equipment, M Rive Finally Mr. Rigg showed the Siemens * 2,000 
All the shots where Tom Thumb appears in demonstrated the Premier track reader for cither 16-mm. double-film project which on one side 
a scene with full-size actors were, of course, optical or magnetic sound: and the Premier two- runs the picture film and on the othe ide th 
made by travelling matte. But here again a way synchroniser, which had a m tic head 16-mm. sprocketed sound fh I widely used 
new standard of craftsmanship was necessary if that dropped on to the film, and connected Ip in the TV field, and provides complete facilities 
Tom was to fit perfectly into his surroundings, with the track reade A new Premier heated for re-recording It ts handled for the profes 
for travelling matte suffers from a_ difficulty splicer, and another emploving Scotch tape sional market by Technical Cinematographic 


identical with that of variable-area sound: image were shown Requirements, Ltd. 
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THE DE LANE LEA SOUND RECORDING STUDIO IS 
THE ONLY STUDIO FOR POST-LIP-SYNC DUBBING 
THE 


HIS studio is equipped to project either 16 mm or 35 mm 
film in standard or Cinamorphic ratios and to record 
magnetic sound on 35 mm or 17.5 mm film or }” tape. 


HE very latest Westrex rack mounted photo/magnetic 

re-recorders with fast re-winds have been installed. 
Disc or tape play-off will handle Monaural or Stereophonic 
recordings. 


AGNETIC recording on DeLL endless loop device, 

capacity 15 to 500 ft. providing immediate play-back 
for Post-sync work and insert corrections through 
Director's erase record/play key. 


Hire rates according to facilities required 
from “ Studio Booking * Ger 3442. 


LANE LEA PROCESSES LTD. 


d Companies 


12 MOOR ST. (Cambricge Circus), LONDON, W.1 


Iclephones: GERrard 8105 3441 3442. Cables: DELPROS - LONDON 


“i Stud'o Review 
wed 
es Westrex 
RE SYSTEM 
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DE LANE LEA STUDIO 


Geared for 


Modern Soun 


The studio, looking to- 
wards the control console 
ESTHETIC and technical considerations the use of sand-loaded baffi it has been 
have been welded into a compact, homo- possible to use a ventilation sysiem running at 
gencous whole in the design and equipment of half speed during takes, and setting at full speed 
ihe new De Lane Lea Studio in the basement during rehearsals 
of 12, Moor Street, Soho The floor of paving ‘ V | 
Even in the entrance to the studio, via a steep with carpet h can be lified for foo [ 
narrow staircase, the visual effect has bee: rd effects can done syncl ously ul 
studied. The plain, rendered walls have been dubbing-mix 
decorated on one side with trailing pot plants The latest Wesi rack-mou 
id the vista at the bottom of the stairs is of a magnetic re-recorde with f 
glass and wrought-iron screen. been installed in projection ré 
In the studio itself every available scrap of wads are photo/magnetic and one 
space has been made use of, and the decor is ynty 
dominated by two unusual murals that are the [he band loop machine wl 1 proj th 
work of Bill De Lane Lea himself. These are a vritten band in the De Lane Lea process of 
development of marquetry and are “ relief post-sync. is mechanically coupled by a flexibl 
paintings’ using the medium of carved exotic drive to the Ross projector d is geared to 
woods. One mural occupies the top half of one rive reduction of 8-1 in normal film speed 
main wall of the studio and the other “ frames which, it has been found by experiment, is the 
the window of the commentary and post-sync opumum speed for this work Standard or 
stage. cinemorphic ratios can be projected 
rase/record/ playback loop facilities on th 
Ti d C t Westrex recorder and console have b installed 
ime an Os continued on page Vill 
The studio has been particularly designed to 
incorporate modern techniques to reduce time Right the attractively designed staircase 
ane cost of dubbing and post-sync. recording leading to the studio. Below: view from 
Points that have helped to achieve this ar h ae h 
well designed studio with a compactness inside the commentary stage, showing the 
which gives close and efficient liaison between remotely controlled microphone 
crew and customer, with a pleasing decor and 
an efficient ventilating system, giving working 
conditions of maximum comfort 
se of the well-established De Lane Lea pro- 
cess for post-synec 
[he provision of immediate sync. playback 
from 15 to $00 ft. loop recording with insert 
correction 
Isolated stage for commentary and post-sync 
vocal recording and synchronous effects, with 
remotely controlled travelling microphone and 
variable acoustic shutters 
Four cutting rooms provided with exclusiy 
editing equipment of the staff's own design with 
7 t permanent staff of bi-lingual editors 
Particular attention has been made to th 
design of the recording room, which ts spacious 
ind is asymetrical in shape, roughly 12 ft. x 8 fi 
9 ft. high and will comfortably accommodat 
‘ven artists for post-syrc. process 
Permutations 
To simul the large permutations of acous 
. mditions presented by the post-sync. of f i 
lilms recorded in natural acoustic conditions, 
Is cessary to be able to vary the reverberation 
period and the microphone position quickly 
[his has been achieved by a remotely controlled 
ym the muxer’s desk 
| rth of ve record 
1 lowered fron iling 
ial effec This j vi 
Favouring of the microphone for px sync 
work is also remotely controlled ¥ 
The whole room is acoustically designed and 
treated, and a large surface consists of remotely 
controlled panels which alter the reverberation 
time of the room A high degree of sound a q 
insulation is necessary in this busy area, and has ‘ .. 
been achieved by a floating shell filled with ‘Six 
tons of sand, suspended on rubber blocks. With 


vii 
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THE DE LANE LEA SOUND RECORDING STUDIO IS 
THE ONLY STUDIO FOR POST-LIP-SYNC DUBBING 


THE IDEAL STUDIO for TELEVISION FOREIGN VERSIONS 


Iclephones: GERrard 8105 344! 3442. 


DE LANE LEA PROCESSES LTD. 


and Associated Companies 


12 MOOR ST. (Cambricge Circus), LONDON, W.1 


HIS studio is equipped to project either 16 mm or 35 mm 
film in standard or Cinamorphic ratios and to record 
magnetic sound on 35 mm or 17.5 mm film or }" tape. 


TH very latest Westrex rack mounted photo/magnetic 
re-recorders with fast re-winds have been installed. 
Dise or tape play-off will handle Monaural or Stereophonic 
recordings. 


M AGNETIC recording on DeLL endless loop device, 
capacity 15 to 500 ft. providing immediate play-back 
for Post-sync work and insert corrections through 
Director’s erase record/play key. 


Hire rates according to facilities required 
from “ Studio Booking * Ger 3442. 


Cables: DELPROS - LONDON 
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DE LANE LEA STUDIO 


Geared for 


Modern Soun 


ESTHETIC and technical considerations 

have been welded into a compect, homo- 
geneous whole in the design and equipment of 
the new De Lane Lea Studio in the basement 
of 12, Moor Street, Soho. 

Even in the entrance to the studio, via a steep, 
narrow staircase, the visual effect has been 
studied The plain, rendered walls have been 
decorated on one side with trailing pot plants 
and the vista at the bottom of the stairs is of a 
glass and wrought-iron screen. 

In the studio itself every available scrap of 
space has been made use of, and the decor is 
dominated by two unusual murals that are the 
work of Bill De Lane Lea himself These are a 
development of marquetry and are relict 
paintings using the medium of carved exotic 
woods. One mural occupies the top half of one 
main wall of the studio and the other “ frames’ 
the window of the commentary and post-sync 


slage. 


Time and Cost 


The studio has been particularly designed to 
mcorporate modern techniques to reduce time 


and cost of dubbing and post-syne. recording 
Points that have helped to achieve this are 
well designed studio with a compactness 


which gives close and efficient liaison beiween 
crew and customer, with a pleasing decor and 
an efficient ventilating system, giving working 
condivons of maximum comfort. 

Use of the well-established De Lane Lea pro 
cess for post-sync. 

Ihe provision of immediate sync. playback 
from 15 to 500 ft. loop recording with insert 
correction 

Isolated stage for commentary and post-sync 
vocal recording and synchronous effects, with 
remotely controlied travelling microphone and 
variable acoustic shutters 

Four cutting rooms provided with exclusiy 
editing equipment of the staffs own design with 
t permanent staff of bi-lingual editors 

Particular attention has been made to th< 
design of the recording room, which ts spacious 
nd is asymetrical in shape, roughly 12 ft. x 8 ft 

9 ft. high and will comfortably accommodate 


even artists for post-sync. proces 


Permutations 


To simulate the large permutations of acoustic 
mnditions p nted by the post ic. of fore 
films recorded in natural acoustic conditions, 1t 
Ss me sary to be able to vary the cy hberation 
period and the microphone position quickly 
[his h been achieved by a remotely controlled 
microphon ym th mi xe lesk 
which travels lenvth of the recording 
stage and can be raised or lowered from ceiling 
o ground level for special effec This devi 
obviates the limited re a boom, takes 
vegligible space and can be quickly moved 
Favouring of the microphone for post-sync 


work is also remotely controlled 
The whole room is acoustically designed and 


treated ind a large surface consisis of remotely 
controlled panels which alter the reverberation 
time of the room A high degree of sound 


insulation is necessary in this busy area, and has 
heen achieved by a floating shell filled with Six 
tons of sand, suspended on rubber blocks. With 


The studio, looking to- 
wards the control console 


in use ol sand-loaded baffl it mis been 
possible to use a ventilation sysiem running at 
half speed during takes, and setting full speed 
during rehearsals 

Ih floor consists of paving ‘ 
with p which in be lifted for footstey 


dubbing-mix 
The latest Wesirex rack-mounted phot 


m et with 1 winds hav« 
been u projection room Thr 
wads ure photo magnetic and or is magnet 
only 

The band loop machine whic projects — the 

itten band in the De Lane I pre of 
post-sync. is mechanically coupled by flexible 
drive to the Ross projector i a 
give a reduction of 8-1 in normal film speed 
which, it has been found by experiment, is the 
opumum speed for this work Standard or 
cinemorphic ratios can be projected 

Erase / record / playback loop facilities on th 
Westrex record ind console have been installed 


continued on page 


Right: the attractively designed staircase 

leading to the studio. Below: view from 

inside the commentary stage, showing the 
remotely controlled microphone 


| 
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DE LANE LEA STUDIO-continued 


which give immedi playback i " ind the ceiling and walls have been treated and 
pictu vy d to produce good acoustic monitoring 
tt I d Monitoring is provided by speakers 
u | d f sal design made by Elipson of Paris in 
m d l wih W *X USI he Westrex 
i \ l HF ut d 15 i F unm Th 
a kim k istics of hese units mak 
‘ we { m id for the reproduction and monitoring 
k COTGINE 
viped d l I G detail has bee spent on the lay-out : 
p Ww ) caling 1 decor of the studio to 
| cre working conditions nd produce 
fh 
‘ 
W ork } liais with the studio is the team 
) t most mod equipment 
d ( De Lane Lea method of pos 
I sed four items: Electron 
1 se ltrack; utilisation 
hial write produc 
W ue fe artists: and 
devi e f pl of elect c visual cues for the 
The he itself y mine | hape ( f of sound at the studio is Ron Brown 


HE De I I Studio j ] med ) red tha niilation can be used during 
nd w } The b of sand loaded baffilcs 


from reaching the 
{ us ventilating system 
A eresting feature of the stage is the vari- 
lo ct ve use Of swinging 
f flo ru d f d on on de with acoustic ules and 
i mah Thus the 
d vO ume ofl we may be controlicd 
A d a nd dn { } t ving of he hu rs ither to reflect 
mn fl d abso Roughly, half the wall 
d t the other half being 
By iw ! 
ne Westrex magnetic recorder with fitted 
I f] cled continued on page x 500 ft. Dell loop device 


d I 
Above : the console provides for two micro- 
phone inputs and mixing of four separate 
inputs with full variable equalisation plus 
electronic echo chamber and telephone 
effects, as well as dual track stereo control 


Left: the Westrex magnetic/optical re- 
recording racks in the projection room 


i 
Noise problem solved 
5% 
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Westrex 


is proud of its association with 


DE LANE LEA STUDIOS 
and 


WISHES THEM GOOD LUCK 


Westrex 


RECORDING 


Wesfrex Company 


152 COLES GREEN ROAD. LONDON, N.W.2 
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EA m yf relays, and the separate output from 
DE LANE L PE wo mixer faders fed to two separate Westrex 
u I pow nphi Irive we unique 
higher deg of 
in t R ired f co eproduction 
P iW x i 
xp nbe nd 
ca moved 
wi 
\ A x A Hi mi mounted 
mbet d fed into 
' od 4) deg beam 
W x | n. LF unit 
hamber ! in 
ju y pon 
model 
a d roughoul 
Hem by De Lane Le 
‘ p 
sell N 
~ | Editing facilities 
f ‘ EDITOLA fiting machi installed by 
H B De La I f the type selected by 
du table f work li was pro 
fed Electrical Co Lid 
tk combined picture 
upped i f j ind o pa pictur J sound films 
} ti icul ivantag in foreign language 
GPO { | po : work ts the open access 
P M apertu for marking purposes 
locaulo of on king poin is also 
i lly placed switching handle 
j g or stopping in 
mad forw evel directions 
been designed to minimis 
ford i film ock id threading has 
j | is possible to load 
m whil it ms running 


Commanding Sign 


De | 
‘ SUPPLIED gd fitted cor Signs and 
BJ Lid w illuminated sign com 
tt vauior it can clearly be 
flat f j \ | h of Old Compton Sireet to 
¥ I rk led box 14 ft. 6 in. long 
lg son rcular shaped to fit 
I The front panel is of opal 
P cx | Perspex | ipplied 
ximately 70 ft ol 
{ id d 


“POR ALL YOUR 
THE 


EDITOLA 


ALL-PURPOSE FILM 
EDITING MACHINE ‘oy. 


FILM EDITING REQUIREMENTS” 


oy 

BUNT FOR HARD WEAR AND t 


PHIC ELECTRICAL 


EQUIPMENT 


PHOTOGR 
71 DEAN LONDON, W.1 


GER. 4633 
PROMPT SERVICE TO ALL TYPES OF 
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COMMON MARKET 
PROSPECTS—contd. 


blessing to the general principles of the Common 
Market, provided it did not involve discrimination 
ugainst Outside films 

On the other hand, success would carry dangers 
for us as wel Each of the countrics would be 
ning to make ] 


films pecially acceptable to 
ich other and the national stars would rapidly 
con European stars It would then be in- 


singly difficult for British films to get book 


in Common Market countries even if there 
¢ no restrictions on entry Moreover f the 
ter juotas are replaced by global quotas 


his may be at the expense of British as well as 
other films nd finally, of course, if the Common 
Market movement builds up its own freedom only 


t the expense of outside countries, then we will 
find a great market increasingly difficult and mor 
Apel ive 
Our answer to this challenge should not be a 
hostile search for measures of retaliation. It is 
not the purpose of the Common Market to attack 
bu © build a prosperous community lt 
hey fail, w shall suff from their ruin This 
docs not mean that we should not be on the alert 
for any signs of discrimination developing Phe 


Board of Trade ts well aware of this danger and 
can be relied on to ensure that the Common 
Market countries do not forget their undertakings 
and obligations ander OEEC and GATT In 
ddition a more positive policy is also required 
We should see how far we can share in the free 
expanding trade they are seeking to develop 
We can do so by taking part in the co-produc 
tion movement There is already an imperative 
case for amending the Cinematograph Films Acts 
«0 as to permit the Board of Trade to enter into 
he sort of co-production agreement which has 
heen common on the Continent in recent vears 
This should widen the finance for 
producers, give us isier access to the rich 
markets of the Continent and in other ways stimu 
! an increase in production 


There is no space here to elaborate the 


sources ol 


ordinary 
co-production, but, in any event, that 

is immens strengthened if. as has been 
iggested, it is rough co-production that 


case for 


am steps towards the liberalisation of trade 
nd co-operauy xpansion will b iken by the 
countr of the ¢ nmon Market 

If we stay outside this European group we can 
not but lose, but if we seek to associate ourselves 
we have no need to reduce the volume of Anglo- 
American co-production or to abandon = the 


domestic film, for we are being offered additional 
nd alternative sources of production Finance 
and stars will b tilable for films of inter- 
national appeal mployment nossibilitics 
¢ opened out for artists and technicians : and 
exhibitors will be offered films that should bring 


new life to the box-offic 
lt is along these lines that we must find a con 
structive answer he challenge 


The newly developed Taylor-Hobson Studio 
Varotal zoom lens fitted to a BBC television 
camera 


| 
ew, 
25 YEARS 
‘ 


KINEMATOGRAPH WEEKLY: JANUARY 29, 1959 


DIAL 999 
GIRLS AT SEA 
SILENT ENEMY 
DANGER WITHIN 
INTENT TO KILL 
THE MAN INSIDE 
ORDERS TO KILL 


++ + + 


SYNCROPULSE 
RECORDERS 


are helping to make 
LOCATION SOUND BETTER 


* NEXT TO NO TIME 
* ROOM AT THE TOP 

* LAW AND DISORDER 

* HEART OF A CHILD 

* ICE COLD IN ALEX 

* NO TREES IN THE STREET 


... These and many other British pictures owe much of their dramatic 
effect and their technical quality fo the use on location of the 
LEEVERS-RICH SYNCROPULSE RECORDER—the finest recorder 
ever designed for mobile service. 


PORTABLE, CONSOLE or RACK-MOUNTED 


LEEVERS-RICH 
-78B Hampstead Road, London, N. 


NEON SIGNS 
LIGHTING 


LTD 


| 3a Blandford Road, London, W.5 
| 


Telephone: Ealing 6180 


WERE PRIVILEGED TO SUPPLY AND ERECT 
THE NEW NEON SIGN ON THE PREMISES OF 


DE LANE LEA PROCESSES LTD 


AND WISH THEM 
EVERY SUCCESS IN THEIR NEWLY OPENED 
RECORDING STUDIO AT MOOR STREET, W11 


Studio Review xi 


Distributors of 


EMIFILM 


Magnetic 
Recording Film 
~ also of 
Type 77 EMITAPE 


CAMDEN TOWN 
LONDON 


Designer and Craftsman 


in Wrought Iron 


helped 
A lajor De Lane Leas 
Establishment 


900° 
| 
Blandford Works 
: 
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NOW IN FULL OPERATION... 


ARDMORE FILM STUDIOS 
BRAY CO. WICKLOW IRELAND 


20 MINUTES FROM DUBLIN CITY) 


THREE FULLY EQUIPPED SOUND STAGES 


20,0CC SQUARE FEET : ONE WITH CENTRE TANK 


DRESSING ROOM BLOCKS ATTACHED BY COVERED WAY TO EACH STAGE 
MAKE UP ROOMS, HAIRDRESSING ROOMS FULLY EQUIPPED 


@ WESTREX MAGNETIC RECORDING 
@ MITCHELL BNC AND ARRIFLEX CAMERAS 
@ MOLE RICHARDSON LIGHTING 
@ HOUSTON CRANE 
@ PROJECTION THEATRE 60 x 30 FOR MUSIC SCORING Already completed by EMMET DALTON LTD. 
@ FACILITIES FOR RECORDING AND SINS OF THE FATHER 
DUBBIN 8-WAY MIXING with Arthur Kennedy and the Abbey Players 
CURRENT NORMAI AV ( 
SALLY'S IRISH ROGUE 
P @ VINTEN DOLLIE: with Julie Harris and the Abbey Players 
@ THREE FULLY-EQUIPPED CUTTING ROOMS BROTH OF A BOY 
@ ART DEPARTMENT with Barry Fitzgerald and the Abbey Players 
@ STILL DEPARTMENT 
BRITISH LION \.BUTION 
@ woopv NG SHOP 
@ PLASTERIN p 
@ PAINTER O 
@ RIGGER AN CAFFOLDING SHOP 
@ prc 
@ ELECTRICAL WORKSHOPS 


| SHOOTING JUST COMPLETED 
ARDMORE “SHAKE HANDS WITH THE DEVIL" 
STARRING JAMES CAGNEY : DON MURRAY 


STUDIOS DANA WYNTER GLYNIS JOHNS 


and a host of British and Irish supporting players 


IRELAND Produced and Directed by MICHAEL ANDERSON 
Executive Producers GEORGE GLASS and WALTER SELTZER 
LT D UNITED ARTISTS RELEASE 


JOINT MANAGING DIRECTORS 


UIS ELLIMAN TELEPHONE: BRAY 2971 
MET DALTON STUDIO MANAGER: P.L. KENDRICK 
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Facilities at 
Ardmore 


Constructional work has been completed at Ard- 
more Studios, Bray, Co. Wicklow. Right: an 
aerial photograph showing stages A, B and C, as 
well as the workshop block; Ardmore House, 
which is used as administrative offices; and the 
preview/re-recording theatre. Below: a general 
view of the camera equipment on one of the stages. 
Bottom right: interior of star dressing-room 


MODERN DESIGN FOR VIEWING 


ACILITIES = fo previewing 


commercial en contro four-cl nd mixing 
films, holding conferences, editing, sound panel which is installed in ( oon 
mixing and storage are combined 1 viewing The op 1 of th _ f i 
suite designed, equipped and furnished b . wh nem bh ae 
GB-Kalee Division of Rank Precision Indu show ore nd norn 
tries, Lid., for Service Advertising Co., Ltd., at 
4 « prosceniu ain 
ts offices in the new Bowater Building, Kmghts f 
s of keey “ 
bridge ren 
The suite, conceived from one room, has three B ff f 
‘ ' en 1 omece Tim 
parts, all linked to perform a varied interplay . 
of functions 
editing 
The central part is the cinema for showing 4 ’ id 
commercial television and other film o the med 
< < yw 
a lvertising company’s clients This has been s« 1, 
designed that special technical { ires merge Liv 1b if TV 
unobt usively into su oundings of contemporary network: films can be pro d Le tele. 
com ort eel <a 
The walls are panelled in Honduras mahogany precise effect of adve gz filn i ‘TV een 
the cavities lined with glass woo! blank fo To achiev e latte 1 ‘ 
sound-proofing. The floor is close-covered in a ’ 1 to th » of the s yulled < 
Super Wilton patterned green carp Seating Do n e norn TV I 
consists of eleven upholstered tub chairs bolted r push centre of the id 
b to the auditorium floor These are specia nd the pro pment dep d D : 
modified to rotate so that they serve equally wel ject D : 
> a pie 
for viewing or conferences > 
Projection installation con of two 1 
Rear of the auditorium is formed by a curved Gaumont-Kalee 37 opr oO id d 
panel covered with black plastic cloth. Between juipments eles ’ xcked 
this panel and the wall is housed the ventilation ind one is clov f 
ducting. Apertures through the panel to the pro- which has tic soundhead This equip " 
which ha tic undh« equif 
jection room for viewing and projection are ment enables the running of unmarried prints for Paya oh bam Py 
double glazed and soundproof editing and sound mixing. A picture print can 
At the foot of the panel, furiher upholstered be run simultaneously with two optical sound- 
» seating is provided by a continuous banquette tracks and one magnetic track A pre-amplifier 
which has a control desk at one end. Thus it is installed to play over the loudspeaker system The film viewing suite equipped for Service 


is possible to sit in comfort and operate by for monitoring Advertising, with the TV set on runners 


nilé 
_ 
{ 
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SCOTTISH TELEVISION 


Old theatre— 


new studio 


Royal, Hope Str G nal 


ad on (slaseow al 

of u mod TV 

fac rd 
is d nid General view of 

new ding he nd Scottish TV dur 


I} ded d oth ine! y equipment; a Minibus capabk convenuonal grid system was slung below the 
how { vd ca ng a crew of hr microwave links ceiling, Studio ¢ hghting equipment consists 
. ‘ k of ‘ ng in th OO megacycle band Asso of SO motorised units individually controlled from 
< wi would in d with hire k h ire three Land a console at the control room end of the studio 
d f Il peor I n : R d on in Ihe caravan is fully This permits any single one or group of the 
ind al ‘ , jusppped with or wT { MicTOWA VE tation | ghiing batiens to be raised or lowered between 
I of tt “ sled off f Th contro ncorporates the two the floor and ceiling with push-button control 
und up ‘ ! Y ng pu generators and sync. locking All lights are operated from a dimmer board 
4 I fo nl f ior Studio mit, tw npu ibilising amplifiers. two output Situated in a room adjacent to the studio and this 
\ f four | Orv an VISION ind sound dimmer board is controlled by a Strand lighting 
5 ! if English | nis p un nd an additional vision console in the video control room 
wl ” of } sound sw wr. P mis made for accept As in Studio “A four Image Orthicon 
{ ' ‘ tu t tw ctwork programmes, one outside broad camera chains are employed on the basis of three 
i ad drau } Programm four studios and four clecine operational and one spare Provision has been 
j ’ Vinten P find ' made for the addition of a fifth camera chain 
Ok : { Every pram murce 18 fed into a distribu The dimensions of the studio are 90 ft. x 435 ft 
fd f pit having (wo outputs, one being fed Adjacent to Studio “C is a large three-storey 
\ { . d rik nd one to th aster switcher building for property storage, scenery manufac 
‘ \ with { + nen given to sound sources. Th ture and scenery Storage and painting. Each 
fl f dj np ‘ VISIOF x nclud processing amplifier which section having a floor to itself. Also adjacent to 
1 fold k ‘ pu from the incoming Studio is a smaller three-storey building 
f ind . nohronising pulses fed housing technical stores, electronic maintenance 
‘ from yi generato he and the mechanical workshop 
sound mix similar to the studio On the floor below Studio “A Stage areca 
Iya | f ne th illows for a very smooth presen s housed the film department, where there is a 
{ n mall preview re with and 16-mm 
projectors in liting with and 
Editola om where commercial clips 
econd Output feature promrammss, ate auembled 
lio The lwo can is employed for filming local 
he ound materia are Arnflex. equipped with 
‘ OUlpU tripped film for magnetic 1 wding. The process 
pat f pro ne cquipment the ompletely self-containe d 
ich of Aiglonne ype, and it is possible to put 
of lo film material on the air within thirty minutes of 
niller and a receiving the exposed, undeveloped film 
work 


used 
| h a fourth ts being Hi udditive colour principle is not dead 
h cor bach American using a colour 
Vid 1 er m identi n princep with RK color and 
| d «le othe nw h paraiion imag 
\ ‘ fitted 4 n, nal d photo phed within 
I} 1) dy nt to ime ft d wih dichrow beam 
1 fo two Vidicon 
onota Ltd. na timuity Colorvision, d ibed in the Novemb issue 
j bulletins of the SMPTE fourna has been develop d with 
FILM AND RECORDING STUDIOS | ff bered that Am in VISION Oper largely 
j on w el on fila mad ye of the paration 
Full sound and dubbing facilities ! f dio images on 35-m ck is only a little less than 
| n building that of the herefor image 
viddes d mality ould b nu habl om that « 
tive print ot he prohibitive loss of 
NV MICHIE to print om ad negativ upon 
0 f< f Stud ( the light fram An ingenw flashing system has been 
18 SOHO SQUARE W | GER ih 164 ) W ’ k of the ghting developed, whx by means of a controlled for 
5 ho A ‘ flown f h x rb n ging enab the blue mig o be built up while 
————— - “id ge area, and in Studio B a unultancously printing the thr colour records 


— 
Fax 
HE new studios of Scottish Television are an ih 43 ‘ 
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“ENGLISH ELECTRIC’ 


We invit 


omplet 


=—S"— Ihe following countries are some of The range includes: 
— - ----— 
— those supplied by E.E.V. with Image E.E.}\ American 
— oO Description 
= rthicon and Vidicon camera tubes:— type Equivalent 
= Austral I 
=> ustralia rag P.807 3° Image Orthicon 
Austria Italy held mesh type 
Belgium Norway P.809 3° Image Orthicon 
Canada Poland field mesh type 
Cyprus Portugal 
YP P.810 6198 Vidicon for 
Czechoslovakia Russia | industrial use 
Denmark Sweden P.&11 4h" Image Orthicon 
Finland Switzerland Vidicon for flln 
‘ 
France U.K. P.813 pi 
Germany Venezuela 
P.816 5820 3" Image Orthicon 
Holland Yugoslavia — 
P.817 6474 3” Image Orthicon 
L __ for colour pick up 


u to write for full technical data of the 


range 


or visit our private display of valves 


at the Kensington Palace Hotel, March 17th-21s8t inc 


Chelmsford, England 
Telephone: Chelmsford 3491 


4Pw0/10R 
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AV 
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Video tape experience 


HE Ampex video tape recorder, modified to tape—cause flashes similar to ignition interference. 


British transmission standards by Rank- A new tape is run through the machine three or 
( |, has been in use by Associated Rediffusion four times before being used for actual recording 
f x months, during which time valuable experi its quality continues to improve up to 20 or 30 
I been gained in its operation. It was the recordings. In six months the life of a tape has y 
of a paper given to the British Kinemato not been exhausted 
ph Society by W. H. Cheevers, who had Editing is on occasion necessary The editing 
rly ranged a link with Television House so marks are made visible by dipping the tape in ! 
ul could be demonstrated on two an iron suspension; the tape is then cut carefully 
CClV nd the effects of faulty adjustment with a razor blade and spliced by means of plastic 
Nv tape. But it takes up to 45 minutes to make a 
Mr. Chee first stressed the advantage of splice 
d recording over | hoto traphic recording: it Mr. Cheevers’s assistant was in telephone com- 
vid immediat play-back the magnetic munication with Television House, and arranged 
nb used, and the quality of the for the demonstration of various faults which 
Two Ampex corders are might occur Differences in the setting of the , 
led » avoid magnetic pick-up the tape magnet heads caused a serrated edge to the 
Jecks are sey d by the amplifier racks. The vertical lines in the picture: differences in the 
. ipe, | mil thick, run at the standard speed implitude of signals on the four heads gave rise 
: ' ! pe nd I2}in. spool holding to five horizontal bands across the picture A 
rhe test chart showed an excellent grey scale, and a 
thay cater Bn Replying to A. Lumkin, Mr. Cheevers explained 
that tapes recorded to different line standards 
wheel running at 15,000 rpm They pass 1 
n each traverse could be interchanged only by the unsatisf ictory 
picture. A 250c/s con- method of standards converter for this reason 
: orded provide synchronising cine film is likely to be used for a long time. Mr 
= ms; the 1 track is on the opposite edge Kendrick was informed that Ampex and RCA 
with an lich have produced a system which will record a 
ks the ends of the frames. The video signal colour signal on tape 
xtends to about 4 or 6mc’s In reply to Mr. Leach, the speaker explained 
I fe of the magnet heads varies from one that a tape could be re-played immediately after 
" veraging about 50. Heads have to rewinding, but it was always viewed before being 
b ned to the States for servicing Varia- transmitted The cost of operating a video 
n the speed of the magnet wheel cause a recorder is about £7 per hour. as compared with 
nial shifting of the picture in reception sbout £200 per hour for a 35-mm. telerecorder 
may amount to much as jin. on the The quality of sound is not completcly satisfac- ‘ 
tory, because of the transverse recording across 
Dror 1 mperfections in the coating of the the grain of the oxide 


aie A VERSATILE EDITING TABLE 


H Tect 1 Cine film n 
R Lid.. of Woking. The of a spris 
d d by tek 1 bobbins. for either 35mm. or 16mm. The 
lp ins freely on the ndle, so 
\ iron of th b] film gaug 
d inf d frames 
4 Th f the machine a mp! Th 
| 0 ' f 1 switch n ght hand panel, and 
ne controls for optical 
I f aff 
Cony n placed is hand-whe¢ 
’ irned sly in eith on 
d th rg rf dicated on a 
he left-hand nd volun 
f fo sound d also two-speed 
ft When } ht-h d yn 
| vi h films n hu } Nn peed of 24 o 
p d: when mov o the lef 
S p of p econd To void 
lan film, th chine cannot b d 
( h fo f Ne < flush 
T} push-b ns, forward d | ng 
f cd by id Bi < h d often 
1 Ni n ipied in king no he m n n 
film often controlled by foot-pedal Richt- and left 
or 16-mm. picture hand pedals ‘ spec y forward nd 
. ht} d 16-mn yund he hackward mt » while a third pedal serves 
JD i the er both optical very valuable purpox t causes the m chine to 
BERS un hackward t nivy four frames 4 
1" , id of stopping the m une to n notes 
a ; “ d for the film idio will igain runs the film forw rds he knows th it he 
PARTNERS morp! yictu which propor- will ec a few frames overlapping what he has 
t itlumina yreviousiy secn 
Oo ip \ d sha ure, A new model of the Steenbeck table will 
{ ao on a8 film vital factor shortly be seen in this country. It is fitted w th a 
, e frequ ly run—nor upon the Vidicon camera, so that the picture and sound 
Prov nade for focus and racking can be reproduced on television receivers in other 


ed prints, rooms 


T 1 head 
i ! us¢ u Ink wads 7 
IN h intry fo yme two or three vears, s to the correct standard—in the case of 16mm 
fof W. 246 f for and 28 for magnetic. Th 
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MANUFACTURING 
COMPANY LID. 


for 
PRECISION 
ENGINEERING 


For a quarter of a 

century Cinetra has 

catered for the 

exacting needs of 

the film industry, manufacturing engineering products 
of the highest precision. A speciality is gear drives 
made to the finest tolerances, ensuring silent running 
with a virtual absence of backlash and with perfect 
angular accuracy. 


12, OVAL ROAD, LONDON, N.W.1 
Telephone: GULliver 2353/4085 


Studio time cut 
by 507% 


Recently a well-known company 
hired a studio for a full day’s 
shooting. Thanks to AUTOCUE, 
rehearsals and re-takes were kept 
to a minimum—and the sched 
uled . programme was actually 
completed by midday. With ad- 
vanced planning Autocue reduces 
studio booking time—cuts costs 
substantially. A complete hire 
service is available. 


Why not ring .now ? 


AUTOCUE 


The only British Synchronous Script Prompter 


Widely used by B.B.C., V.1.V. and Film Studios 


7 HARLEY STREET, W.!. Tel: LANgham 539! 


Enrich your sound track with music from 


BOOSEY & HAWKES 


RECORDED MUSIC DEPARTMENT 
We maintain an ever-growing library of 
music specially selected and recorded 

jor 
DOCUMENTARIES + SHORTS 
FEATURES TV + ETC 


Classified Catalogue sent on request 


BOOSEY a AW KE Ss. 
295 REGENT ST., LONDON, W.1. LANgham 2060 (17 lines 
Enquiries: A. F. L. Bassett Silver 


MAGNETIC 
TRACK READER 


(35/16-mm) 


High Gain Amplifier ideal for track reading, 
level. ele. ... 


checking rushes. texts. noise 


SYNCHRONISERS 
A new range 
of 35/16-mm 
Units in any 


combination 


Universal performance including Tape (17.5-mm. additional) 
% Magnetic Pick-Up Unit for Synchronisers 
% Can be supplied as: 
Combined Mag/Optical £69 + Optical or Magnetic £49 - 
Play Back Unit on Synchronisers £39. 


ROBERI RIGBY LTD. 


PREMIER WORKS, NORTHINGTON ST., LONDON, W.C.1. HOL 2944/5 
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Production 


LOWLY ilmost he Br I 1d10 
have if t wre 


ised 
u I} H M 
Give Me M 
} iH 
Vau | 
\ N 4 MA 
( K I 
\ G 
MGM, B \ M 


M 


R 


RIGHT, JACK 


STUDIO HIRE 


LANGFORDS 
SILVER GALLERIES LTD. 


offer the world’s largest range of 


ANTIQUE 
MODERN SILVER and 
SHEFFIELD PLATE 


at the keenest hire rates 


under the personal supervision of 


LOU LANGFORD 


(Formerly Head Buyer for London Film Productions) 


STUDIO HIRE SERVICE 


11 CHARTERHOUSE ST., 
LONDON (CITY), E.C.1. 
3 LINES: CHA 5506 WOL 6401-2 
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round-up 
by BILL EDWARDS 


ch features Dirk Bogarde, 


vhi will be directed by 
Anthony 


Asquith and for MGM release 
Tt ire two productions in at Shepperton— 
the Boultings I'm All Right, Jack and 
Hamn esterday’s Enemy which shortly 
mK yack to the company’s own studios at 
B 
I'm All Right, Jack,” the sequel to “ Pri- 
Prog is directed by John Boulting, 
) d t Roy Bor g and stars lan Car- 
mi Peter Sellers, Richard Attenborough, 
lerry-Thomas and Dennis Price 
The Hammer productic which had to go to 
Shepp ‘ t is of the size of the sets, ts 
xduced by Michael Carreras and directed by 
Val G I I e Stanley Baker, Guy 
R I d Gord Jackson 
I k Godwin's glamorous Women's Services 


CREWS BEHIND THE FILMS 


I a S n Art d Oo Bill 
\ Ww S d Pet James; Draughts 
W. H 1 \. M. Woo d and Jim 
S S A. Vi Montagu; Pro- 
Fred Lacey: Make-up, D Aylott 
\ k I A Hairdresse1 
B Rit . Ward up sor John 
Met Wardro n Lilian Lynch 
P director, f 1 k Oughton Sulls 
I Ridicy; Editor, Tony Harvey Assistant 
i lol Poyne Chief electrician, J. Sulli- 


YESTERDAY'S ENEMY" 


bx uv produc Michae Carreras Pro- 
producer, Jean 


uc secretary to excculive 
H Ito Productio ipervisor, T. S. Lyndon- 
H Production secretary, Doreen Jones 
Va Gu assistant, John 
Pey i 2nd Ass lon W s ird Asst 
Hugh Marlow: Continuity, Beryl Booth: Techni- 
dvis Pete Newman Lighting camera- 
Arthu G t Can i operator Len 
H Fo H y Oakes 2nd Focus, Les 
pP Clapp oade Alan McDonald; Grips, 
AID Cowlard Sound cordist Buster 
Ambler Sound can man, Jimmy Dooley: 
Boom, P Dukelow: Sound maintenance, Eric 
\ Prod on designer, Bernard Robin- 
As direct Don Mingaye: Chief 
p. R Ashto H d Henry Mont- 
Wardrob M Molly Arbuth- 
WwW lrob mas Charles Guerin: Asst 
Ww iro mistress, Gloria Barnes: Stills, Tom 
Edward Public Colin Reid Supervising 
| J es Need Ed Alfred Cox ASSIS- 
i Pet Todd: Production buyer. Eric 
H Spec effects. B Warrington and 
( Ww Casting director, Dorothy 
H W Const tion man r, Jack Bolam; 
( f engin S. F. H r: Supervis- 
1 M s Gillet Mast painter, 
ae | Master plasterer, S. Rodwel: Master 
D. Wheatley Property master, 
i k Burden; Floor props, T. Frewer and § 
Tri 


“GIRLS IN ARMS” 


Producer, Frank Godwin: Director, Gilbert 


Gunn Art directo Bob Jones Lighting 
camera in Grlbe Taylor Ist Assistant, 
Frederick Goode; Operator, Val Stewart; Mixer 
Richard Be Editor, Ted Jarvis: Hairdresser. 


Polly Young Make-up, Eric Aylott Stills, 


BREAKOUT” 


D o Pet Graham Scott: Production 
nanag George Mills Production secretary, 
Ruth Grossman: Assistant director, Pat 
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comedy, “ Girls in Arms,” is nearing completion 
at ABPC, Elstree, under the directorship of 
Gilbert Gunn. Donald Sinden, Ronald Shiner, 
Dora Bryan, Barbara Murray, Carole Lesley 
are the stars in this colour production. 


At Beaconsfield, Independent Artists (Julian 
Wintle and Leslie Parkyn) has just finished its 
three-week production of “ Breakout,” which 
Anglo Amalgamated will release Based on a 
prison escape story by Frederick Oughton, the 
film features Lee Patterson and Hazel Court. 
The director was Peter Graham Scott 

Television filming, but no feature production at 
the moment is the present position at Walton 
Studios, but a programme will start there shortly 
which will keep the studios busy throughout most 
of this year. Merton Park is also empty of fea- 
ture films. A few documentaries are being made 
there, but the next feature is not due in until 
late March. 


Away in Ireland, Emmet Dalton is in the 
third week at Ardmore Studios with an Irish 
comedy called “ This Other Eden This fea- 
tures the Abbey Players, Dublin, along with 
guest stars Audrey Dalton, Leslie Philips, Niall 
McGinnis. Alec Snowden is the producer and 
Muriel Box directs 


Morton Ind ssistant Roy Millichip Con- 
tinuity, -Susan Dyson Lighting cameraman, 
Eric Cross Camera operator Moray Grant: 


Focus, Peter Hurst: Clappers/loader, Peter Mac- 
Donald; Art director, Eric Saw: Property buyer, 
Percy Godbold; Wardrobe mistress, Vi Murray: 


Make-up, Trevor Crole-Rees: Hairdresser, Maud 
Onslow; Sound mixer, Len Page: Sound camera 
operator, George Rice Boom operator Geoffrey 
Kidd: Sound maintenance, Frank Sloggett 

Camera maintenancs G Charegchand 


props, Ernie Quick Chief electrician, Bert 

Gubbins: Camera grip. Tommy Watson: Editor, 

Eric Boyd-Pe;kins 
‘ 


“THIS OTHER EDEN” 


Producer, Alec C. Snowden: Director, Muriel 
Box: Production supervisor, Ronald C. Liles 

Production secretary, Silin O'Rourke: Ist Asst. 
director, Geoff Hain 2nd Asst., Richard F. 
Dalton ird Asst Patrick O'Shaughnessy 

Continuity, Phy Crocker: Director of photo- 
graphy Gerald Gibbs Camera operator, Alan 


Hume; Focus, Peter Tabori: Clappers/loader, 
Stuart Hetherington: Editor, Henry Richardson; 
Asst. Editor, Ray Mortell Art director, Tony 
Inglis; Draughtsman, Cono Devlin Buyer, 
Maureen Roch Stills, Roy Byrne: Make-up, 
Philip Leakey: Hairdresser, Mabel Ross: Ward- 


robe mistress, Eileen Long Wardrobe assistant, 
Eileen Condren; Sound recordist, Bill Bulkley; 
Boom, Dicky Longstaff: Construction manager, 
Peter McGoldrick 


THE BBC FILM 
LIBRARY 


WART DAVIS, BBC chief librarian, draws 
attention to inaccuracies in the summary 
of his BKS lecture, published in the November 
27 Stupio Review, in which the organisation of 
the film library was described 
There is a separate index for material by titles 
Material on 16-mm. is indicated by a green signal 
and material of which the BBC does not own the 
copyright is on a red strip 
In an average four-week period about 500,000 
ft. of film of both gauges is taken into the library 


Sound effects are not indexed. News negatives 
are stored under conditions of temperature con- 
trol and are regularly examined 


Negatives of combined prints are stored as 
separate negative pictures and negative sound; 
whereas a separate mag production is stored as 
mute print, mag track and mute negative. 


i Published by ODH AMS PRESS LTD., Long Acre, London, W.C 2 
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Video response 


Linearity 


Input 


Consumption 
Size 
Weight 


BRIEF SPECIFICATION 


Flat within 
Better than 


Composite video 0.5 to 1.5V positive going 


or separate syncs 0.5 to 1.5V negative going 


150 Watt 
174° high 
70 Ib. 


23, 1939 


the highest quality at the lowest price. 


for closed circuit application. 


At long last, a general purpose picture monitor of 


Already in use by many leading television authorities 


for studio work, this monitor is the ideal equipment 


On its 17” rectangular screen your client will view 
his commercials with all the sparkling brilliance only 
obtainable by the modern techniques employed in 

its design. But why not see for yourselves, we shall 


be most happy to arrange a demonstration. 


\dB to3 Mc s 


5 


18” wide 


19° deep 


WORSLEY BRIDGE ROAD - LONDON :- SE26 


new 17' 
general 
purpose 


monitor 


This low price has been made possible 


only by the use of the very latest 
components and circuit techniques backed 
by the technical resources of a company 
who have been engaged in the field of 
television for over 30 years 

Cintel television equipment is manufactured 
to the highest engineering standards and 
has earned and maintains a world wide 


reputation for quality and reliability 


second to none 


HiTher Green 4600 


Studio Review KIX 4 
N 
th 
{ 
£145 
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NEW for the professional 
16mm film maker 
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Further deta and full technical information from Kodak Lrd., 
Motion Picture Film Division, Kodak House, Kingsway, London, W.C.2 
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